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Presentation and Representation 
You are presenting the artifacts of your work, but representing the architecture/ideas. 
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a building and a process: 

Reveal the methods and motives of your investigation. 

Demonstrate the material and behavioral plausibility of your proposal. 

Choreograph your delivery to generate a lively conversation. 



a building and a process: 

DELIVERABLES 

•  floor plans 
•  building sections 
•  building elevations 
•  interior views 
•  exterior views 
•  site plan/section 
•  building model 
•  structural model 
•  conceptual models 
•  various diagrams 
•  explanatory text 

You need these… 
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But, what is really important are the… 



orthographic drawings 

DELIVERABLES 

•  floor plans 
•  building sections 
•  building elevations 
•  interior views 
•  exterior views 
•  site plan/section 
•  building model 
•  structural model 
•  conceptual model 
•  various diagrams 
•  explanatory text 



Site Plan
Site Plan should describe:
- Site boundary
- Physical topography
- Natural site features
- Site constructions

Roof plan typically shown on site plan
North arrow and scale bar indicated.

site plan 
should delineate: 

•  adjacent context 
•  site boundary 
•  physical topography 
•  built and natural site features 
•  site constructions 
•  hardscapes and softscapes 

The site plan is typically cut above, and 
thus typically shows the building roof plan. 

Should include a north arrow and 
indication of scale (text and/or graphic). 















Know the difference between a location plan and a site plan.  
Use this distinction wisely… 















floor plans 
should delineate: 

•  enclosure 
•  walls and structure 
•  openings and apertures 
•  stairs and fixtures 
•  finishes and furniture 
•  indications of openings above and below 
•  all interior and adjacent exterior conditions   
  (particularly on ground floor plan) 

Architectural plans are horizontal sections,  
the line of cut but be clearly articulated. 

Should include a north arrow and indication 
of scale (text and/or graphic). 









Effective use of lineweight is critical… 



Effective use of lineweight is critical… just look at the difference here. 



A little bit of tone can help greatly. 





Color, too. 









Section
Design section should:
- Indicate the building and ground profile
- Reveal the connection between inside and outside.
- Depict the elevations of internal walls.

Francis D.K. Ching, from Architectural Graphics

sections 
can vary widely in their content, but all types should delineate: 

•  the profile of the building and ground 
•  the connection between inside and outside 
•  elevations or perspectives of interior spaces 

In vertical sections the line of cut but be clearly articulated. And they 
should include indication of scale (text and/or graphic). 

Sections are often the best vehicle for depicting the atmosphere, mood, 
light, and materiality of the work.  





















































Section
Construction section should describe:
• Conditions at corners and stair 

junctions.
• Assembly of wall at insertion 

of openings such as windows 
and doors.

sections 
in addition, construction sections should delineate: 

•  assemblies of walls, foundations, roofs 
•  specificities of intersection at openings and corners 

Construction sections should communicate both 
technical and spatial conditions.  





























Section
Construction section should describe:
• Wall assemblies
• Conditions at junctions of wall 

with ground, intermediate 
levels and roof.

sections 
section details, similar to construction 
sections, should delineate: 

•  assemblies of walls, foundations, roofs 
•  conditions at junctions of wall with ground,  
  spanning members, and the roof 

Section details should also communicate 
both technical and spatial conditions.  



































Elevation
Elevations should :
• Indicate window and door openings.
• Illustrate the texture and pattern of building and cladding materials.
• Define the silouette of the building and  the relationship of a 

building to the ground plane.

Mario Botta Architect, Single-family house Bellinzona , Switzerland.

elevations 
should delineate: 

•  texture, pattern, and materiality of the exterior surface/façade 
•  windows, doors, and other openings/recesses/protrusions  
•  the silhouette of the building and the relationship of the building  
  to adjacent structures and the ground plane  



























Physical Models 

DELIVERABLES 

•  floor plans 
•  building sections 
•  building elevations 
•  interior views 
•  exterior views 
•  site plan/section 
•  building model 
•  structural model 
•  conceptual models 
•  various diagrams 
•  explanatory text 

•  should use evocative materials to describe  
  intent, represent the actual or qualitative  
  materials of construction 
•  should be finely crafted appropriate to the  
  intent and scale 
•  can (and should) demonstrate the  
  conceptual components of the building 







The performance of assembly or disassembly of components can tell a lot 
about your design intent. And, if done well, can demonstrate tectonic clarity. 

















Models may be presented as is… 

But sometimes you need to photograph, collage, and recompose to 
illuminate something important… 















In your photographs - you must control the direction and diffusion of light. 



And balance the color. 















Situational Views 

DELIVERABLES 

•  floor plans 
•  building sections 
•  building elevations 
•  interior views 
•  exterior views 
•  site plan/section 
•  building model 
•  structural model 
•  conceptual model 
•  various diagrams 
•  explanatory text 

Simply put, should provide a sense of the 
experience of the space and place.   

























































Phantom views

Views







One Point Perspectives



Two Point Perspectives



Three Point 
Perspectives



One Point 
from Above

Views



Worm’s eye views

Normal view

Bird’s eye view

Views



Rendering, collage, and 
photomontage 



This may be good for selling real estate, but it’s terrible for communicating architectural ideas… 



A simple sketch can often tell us so much more… 



3H lead on mylar on digital 
rendering with scanned images 
then digitally manipulated.

Hybrid Drawing

Lewis.Tsurmaki.Lewis Architects"



Hybrid Drawing

Dissected































Mary Rose Museum

This museum will permanently house the hull of the Mary Rose 
– Henry VIII’s flagship – which was raised from the seabed of 
The Solent near Portsmouth in 1982. The hull, currently in a dry 
dock, requires highly specialist environmental conditions to 
enable conservation to continue. The design therefore takes an 
‘inside-out’ approach, cradling the hull at the centre of the new 
museum. A virtual glass hull will be created alongside this to 
represent the missing section, within which the original artifacts 
will be displayed in context. Deck galleries will run the length 
of the ship, corresponding to the original deck levels and 
leading to further gallery space at the end of the dry dock. The 
new building will be roofed by a low shell structure that will be 
prefabricated and lifted into place over the existing ship hall.

Following a major grant from the Heritage Lottery Fund (HLF) 
in January 2008, the project is progressing with the museum 
expected to open in 2011, the 500th anniversary of the first 
voyage of the Mary Rose.

Details 
Location: Portsmouth, UK 
Client: The Mary Rose Trust 
Architects: Wilkinson Eyre Architects    
Interior Architects: Pringle Brandon 
Exhibition Design: Land Design Studio 
Structural Engineers: Gifford 
Appointment: April 2005 
HLF Grant Received: January 2008

Portfolio









o v e r a l l  
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o v e r a l l  



Diagrams 

DELIVERABLES 

•  floor plans 
•  building sections 
•  building elevations 
•  interior views 
•  exterior views 
•  site plan/section 
•  building model 
•  structural model 
•  conceptual model 
•  various diagrams 
•  explanatory text 

TYPES 

•  program 
•  circulation 
•  site 
•  zoning and demographics 
•  environmental conditions 
•  systems 
•  structure 
•  form 
•  concept 
•  operation 
•  et cetera 



Concepts: 
scale, proportion, boundaries, shelter, outlook, axes, 
emphasis, hierarchy, entry and path, nodes, similarity, 
connections, movement, process, forces, zones

Things: 
Structure, enclosure, landscape elements, sun, wind, 
rain, topography, light heat.

Analytical Diagrams



































dance theater + school for columbia college

ju eun hong
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Views







Formal Diagrams









Don’t isolate your diagrams…  See how the diagram (bottom right) makes the design  
        intent and planning strategies more legible here? 







inspirational references,  
precedent studies, and 
metaphoric images  

…can be very useful, but you must 
coordinate them with your project 
and representational strategies. 









Project Text 

DELIVERABLES 

•  floor plans 
•  building sections 
•  building elevations 
•  interior views 
•  exterior views 
•  site plan/section 
•  building model 
•  structural model 
•  conceptual model 
•  various diagrams 
•  explanatory text 

QUALITIES AND CHARACTERISTICS 

•  structural logic and materiality 
•  tectonics and spatial organization 
•  programmatic logic 
•  behavior and performance 
•  experience and narrative 
•  context and influences 
•  motive, method, and meaning 



Project Text 
Break up your text into thematic sections 

 Compose short paragraphs and captions accompanying specific drawings. 
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 This helps the jury navigate your boards, and focus in on what is relevant to the conversation. 
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Use metaphors 
 They are a powerful way of delivering complex ideas in an economical, evocative package. 

Project Text 



Break up your text into thematic sections 
 Compose short paragraphs and captions accompanying specific drawings. 

Employ titles 
 This helps the jury navigate your boards, and focus in on what is relevant to the conversation. 

Use metaphors 
 They are a powerful way of delivering complex ideas in an economical, evocative package. 

Compose graphically 
 Just because it’s text doesn’t mean compositional logic no longer applies.  

Project Text 



Break up your text into thematic sections 
 Compose short paragraphs and captions accompanying specific drawings. 

Employ titles 
 This helps the jury navigate your boards, and focus in on what is relevant to the conversation. 

Use metaphors 
 They are a powerful way of delivering complex ideas in an economical, evocative package. 

Compose graphically 
 Just because it’s text doesn’t mean compositional logic no longer applies.  

Legibility is important 
 Use appropriately sized fonts, and make sure text can be read at a comfortable distance.   

Project Text 



Boards and Layouts 



Don’t feel compelled to make your boards “interesting” (i.e. complicated). 
Clean, legible, and well-crafted is best. 



With care, strategically employed white space, and good use of projection, 
you can mix varied representational techniques – across information type and scale – 
without creating chaos. 



Like so. 













But, wait!  We’re composing on 11x17 sheets… 



Format isn’t a preclusion for compositional clarity. 

At both the global and the local level (i.e. all sheets and each sheet),  
you must compose, choreograph, and clarify your work. 



Each sheet should have an agenda. 

City Scale 



Each sheet should have an agenda. 

Immediate Context 



Each sheet should have an agenda. 

Building Specifics 



And all sheets should be in dialogue. 



Don’t “ghettoize” by drawing type. Compose ideas.  

















Delivery 
The first minute counts the most. Script it tightly, and get to the core of the project before it is up. Weigh 
each word, and be precise. Anything you say must be backed up by images that reinforce the point. 
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Motives, methods, and influences are important, so put them out there early, but don't recount the long 
and winding road that got you here. You don’t have the time, and if jurors want to know, they can ask.  
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Be bold. At this point you may feel some doubt and apprehension, and be tempted to suppress the 
thinking that got you here, but don't let that happen. Far better to be criticized for poor aim than for not 
taking a shot. A little confidence goes a long way.  
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the strengths, weaknesses, and possibilities of the proposal, then you've leveled the playing field - the 
conversation will be more interesting, you'll learn more from it, and you may actually have a good time.  



Delivery 
The first minute counts the most. Script it tightly, and get to the core of the project before it is up. Weigh 
each word, and be precise. Anything you say must be backed up by images that reinforce the point. 

Motives, methods, and influences are important, so put them out there early, but don't recount the long 
and winding road that got you here. You don’t have the time, and if jurors want to know, they can ask.  

Be bold. At this point you may feel some doubt and apprehension, and be tempted to suppress the 
thinking that got you here, but don't let that happen. Far better to be criticized for poor aim than for not 
taking a shot. A little confidence goes a long way.  

Be honest. Yes, it's a critique, but really it's a conversation. If you frame it as a confrontation you'll be 
defensive, or obfuscate to forestall criticism, and it won’t go well. If you frame it as a discussion about 
the strengths, weaknesses, and possibilities of the proposal, then you've leveled the playing field - the 
conversation will be more interesting, you'll learn more from it, and you may actually have a good time.  

Ask questions. Seek clarification if you don't see the juror's point. If you get contradictory comments, 
point this out and let the jury work it out. If something that you feel is key goes unnoticed, bring it up.  
Believe it or not, as the presenter you hold the most power to direct the conversation.  



And last, but not least, develop your representational “literacy”… 


