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what is context?

Definitions:

1.  the parts of a discourse that surround a word or passage and can throw light on 
its meaning

2.  the interrelated conditions in which something exists or occurs

3.  the set of circumstances or facts that surround a particular event, situation, etc.

Origin: 

1375–1425; late Middle English  < Latin contextus  a joining together,scheme, 
structure, equivalent to contex ( ere ) to join by weaving (con- con- + texere  to 
plait, weave) + -tus  suffix of v. action; cf. text

Synonyms:

background, milieu, climate, environment, setting
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“Towards a Critical Regionalism: Six Points for an Architecture of Resistance”

by Kenneth Frampton, 1983

“The fundamental strategy of Critical Regionalism is to mediate the impact of universal 
civilization with elements derived indirectly from the peculiarities of a particular place.
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level of critical self-consciousness.  It may find its governing inspiration in such things 
as the range and quality of the local light, or in a tectonic derived from a peculiar 
structural mode, or in the topography of a given site.”
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“Towards a Critical Regionalism: Six Points for an Architecture of Resistance”

by Kenneth Frampton, 1983

“The fundamental stategy of Critical Regionalism is to mediate the impact of universal 
civilization with elements derived indirectly from the peculiarities of a particular place. 
It is clear from the above that Critical Regionalism depends upon maintaining a high 
level of critical self-consciousness.  It may find its governing inspiration in such things 
as the range and quality of the local light, or in a tectonic derived from a peculiar 
structural mode, or in the topography of a given site.”

Stanford Anderson wrote:

“Tecktonik” referred not just to the activity of making the materially requisite 
construction... but rather to the activity that raises this construction to an art form... 
The functionally adequate form must be adapted so as to give expression to its 
function.”
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“Church of Light”

Ibaraki, Japan,  1989

Tadao Ando



“In all my works, light is an important controlling 
factor.  I create enclosed spaces mainly by means 
of thick concrete walls.  The primary reason is to 
create a place for the individual, a zone for oneself 
within society. When the external factors of a city’s 
environment require the wall to be without openings, 
the interior must be especially full and satisfying.” 
–Tadao Ando
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“Towards a Critical Regionalism: Six Points for an Architecture of Resistance”

by Kenneth Frampton, 1983

“The fundamental stategy of Critical Regionalism is to mediate the impact of universal 
civilization with elements derived indirectly from the peculiarities of a particular place. 
It is clear from the above that Critical Regionalism depends upon maintaining a high 
level of critical self-consciousness.  It may find its governing inspiration in such things 
as the range and quality of the local light, or in a tectonic derived from a peculiar 
structural mode, or in the topography of a given site.”

“The bulldozing of an irregular topography into a flat site is clearly a technocratic 
gesture which aspires to a condition of absolute placelessness, whereas the terracing 
of the same site to receive the stepped form of a building is an engagement in the act 
of “cultivating” the site.”
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“Towards a Critical Regionalism: Six Points for an Architecture of Resistance”

by Kenneth Frampton, 1983

“It is symptomatic of the priority given to sight that we find it necessary to remind 
ourselves that the tactile is an important dimension in the perception of built form. 
One has in mind a whole range of complementary sensory perceptions which are 
registered by the labile body: the intensity of light, darkness, heat and cold; the 
feeling of humidity; the aroma of material; the almost palpable presence of masonry 
as the body senses it’s own confinement; the momentum of an induced gait and the 
relative inertia of the body as it traverses the floor; the echoing resonance of our own 
footfall.”

physical context



“Leca Swimming Pool”

Leca de Palmeira, Portugal, 1966

Alvaro Siza











social/political context

“The Rural Studio”

by Samuel Mockbee, 1998

“Architecture, more than any other art form, is a social art and must rest on the social 
and cultural base of its time and place.  For those of us who design and build, we must 
do so with an awareness of a more socially responsive architecture.  The practice of 
architecture not only requires participation in the profession but it also requires civic 
engagement.”





“Lions Park Mobile Concessions

Greensboro, AL

Rural Studio:  Thesis Class 2008-2009

John Plaster, Terran Wilson, Sandy Wolf





“Lions Park Skate Park

Greensboro, AL

Rural Studio:  Thesis Class 2008-2009

Evan Forrest, Brett Jones, Carrie 
Laurendine





“Vietnam Veterans Memorial”

Washington DC, 1982

Maya Lin









“Sidwell Friends Middle School”

Washington DC, 2006

Keirran Timberlake







non-context

“Spaces and Events”

by Bernard Tschumi, 1996

“If writers could manipulate the structure of stories in the same way as they twist 
vocabulary and grammar, couldn’t architects do the same, organizing the program in 
a similarly objective, detached, or imaginative way?”



“Parc La Vilette”

Paris, France 1982-1998

Bernard Tschumi











asocial/apolitical context

“No More Dreams? The Passion for Reality in Recent Dutch Architecture... and It’s 
Limitations.”

by Roemer Van Toorn, 2005

“Projective practices analyze the facts and, in the process of creation, make micro-
decisions capable of transforming a project in concrete and surprising ways. … 
Dutch design seems intent on erasing the sense that any designer imposed any 
subjectivity. …Often projective architects, like Foreign Office Architects, have 
no idea what they seek except apolitical architectural knowledge driven only by 
technology and instrumentality.”



“Yokohama Port Terminal”

Yokohama, Japan 2002

Foreign Office Architects









“Ravensbourne College of Design and Communication”

Greenwich Peninsula, London 2010

Foreign Office Architects







context or no context?

“The Rural Studio”

by Samuel Mockbee, 1998

“The professional challenge, whether one is an architect in the rural 
American South or elsewhere in the world, is how to avoid being so 
stunned by the power of modern technology and economic affluence 
that one does not lose sight of the fact that people and place matter.”
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North Pond in context 

1.   Context is circumstance 

2.  Understand the circumstance.   

3   Shape site/context 
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