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Cincinnati was founded in late December 1788 by Mathias 
Denman, Colonel Robert Patterson and Israel Ludlow. The 
original surveyor, John Filson, named it “Losantiville” from four 
terms, each of different language, before his death in October 
1788.[1] It means “The city opposite the mouth of the (Licking) 
River”, “ville” is French for “city”, “anti” is Greek for “opposite”, “os” 
is Latin for “mouth”, and “L” was all that was included of “Licking 
River”.

Cincinnati began as three settlements between the Little Miami 
and Great Miami rivers on the north shore of the Ohio River. 
Columbia was on the Little Miami, North Bend on the Great Miami. 
Losantiville, the central settlement, was opposite the mouth of the 
Licking River.

In 1789 Fort Washington was built to protect the settlements in the 
Northwest Territory. The post was constructed under the direction 
of General Josiah Harmar and was named in honor of President 
George Washington. 

In 1790, Arthur St. Clair, the governor of the Northwest Territory, 
changed the name of the settlement to “Cincinnati” in honor of 
the Society of the Cincinnati, of which he was president. The 
society gets its name from Cincinnatus, the Roman general and 
dictator, who saved the city of Rome from destruction and then 
quietly retired to his farm. The society honored the ideal of return 
to civilian life by military offi cers following the Revolution rather 
than imposing military rule. To this day, Cincinnati in particular, 
and Ohio in general, is home to a disproportionately large number 
of descendants of Revolutionary War soldiers who were granted 
lands in the state. Cincinnati’s connection with Rome still exists 
today through its nickname of “The City of Seven Hills”  (a phrase 
commonly associated with Rome) and the town twinning program 
of Sister Cities International.

During the Civil War, a series of six artillery batteries were built 
along the Ohio River to protect the city. Only one, Battery Hooper, 
now the James A. Ramage Civil War Museum in Fort Wright, 
Kentucky is open to the public.

During the American Civil War, Cincinnati played a key role 
as a major source of supplies and troops for the Union Army. 
It also served as the headquarters for much of the war for the 
Department of the Ohio, which was charged with the defense of 
the region, as well as directing the army’s offensive into Kentucky 
and Tennessee. Due to Cincinnati’s commerce with slave states 
and history of settlement by southerners from eastern states, 
many people in the area were “Southern sympathizers”. Some 
participated in the Copperhead movement in Ohio. In July 
1863, the Union Army instituted martial law in Cincinnati due to 

the imminent danger posed by the Confederate Morgan’s Raiders. 
Bringing the war to the North, they attacked several outlying villages, 
such as Cheviot and Montgomery.

In 1802, Cincinnati was chartered as a village, and in 1819, it was 
incorporated as a city. The introduction of steam navigation on the Ohio 
River in 1811 and the completion of the Miami and Erie Canal helped 
the city grow to 115,000 citizens by 1850. The nickname Porkopolis 
was coined around 1835, when Cincinnati was the country’s chief 
hog packing center, and herds of pigs traveled the streets. Called the 
“Queen of the West” by Henry Wadsworth Longfellow (although this 
nickname was fi rst used by a local newspaper in 1819), Cincinnati was 
an important stop on the Underground Railroad, which helped slaves 
escape from the South.

Cincinnati also is known as the “City of Seven Hills”. The seven hills are 
fully described in the June, 1853 edition of the West American Review, 
“Article III--Cincinnati: Its Relations to the West and South”. The hills 
form a crescent from the east bank of the Ohio River to the west bank: 
Mount Adams, Walnut Hills, Mount Auburn, Vine Street Hill, College 
Hill, Fairmount, and Mount Harrison.

Cincinnati was the site of many historical beginnings. In 1850 it was 
the fi rst city in the United States to establish a Jewish Hospital. It is 
where America’s fi rst municipal fi re department, the Cincinnati Fire 
Department, was established in 1853. Established in 1867, the 
Cincinnati Red Stockings (a.k.a. the Cincinnati Reds) became the 
world’s fi rst professional (all paid, no amateurs) baseball team in 
1869. In 1935, major league baseball’s fi rst night game was played 
at Crosley Field. Cincinnati was the fi rst municipality to build and own 
a major railroad in 1880. In 1902, the world’s fi rst re-inforced concrete 
skyscraper was built, the Ingalls Building. In 1888, Cincinnati German 
Protestants community started a “sick house” (“Krankenhaus”) staffed 
by deaconesses. It evolved into the city’s fi rst general hospital, and 
included nurses’ training school. It was renamed Deaconess Hospital 
in 1917. “The Sons of Daniel Boone”, a forerunner to the Boy Scouts 
of America, began in Cincinnati in 1905. Because of the city’s rich 
German heritage, the pre-prohibition era allowed Cincinnati to become 
a national forerunner in the brewing industry. During experimentation 
for six years (until 1939), Cincinnati’s AM radio station, WLW was 
the fi rst to broadcast at 500,000 watts. In 1943, King Records (and 
its subsidiary, Queen Records) was founded, and went on to record 
early music by artists who became highly successful and infl uential 
in Country, R&B, and Rock. WCET-TV was the fi rst licensed public 
television station, established in 1954. [4] Cincinnati is home to radio’s 
WEBN 102.7 FM, the longest-running album-oriented rock station in 
the United States, fi rst airing in 1967. In 1976, the Cincinnati Stock 
Exchange became the nation’s fi rst all-electronic trading market.

http://en.wikipedia.org/wiki/History_of_Cincinnati
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Since 1991, Hargreaves Associates has been developing an ongoing 
campus Master Plan with the University of Cincinnati in Cincinnati, Ohio. 
The firm’s role with the University has been as both Master Planners and 
design landscape architects for specific open space projects. The Master 
Plan is now in its third edition. This continued evolution underscores the 
success of the Master Plan as a living document and tool for use by 
the University, as well as the success of the firm’s relationship with the 
University. The implementation of the Master Plan is ever-growing, and 
several open space projects designed by Hargreaves Associates have 
been built or are in design or under construction. 

The master planning strategy is a connective one: “force fields” derived 
from historic quadrangles guide new infill development within a cohesive 
and connective tissue of open spaces. The master plan reinforces the 
campus quads as organizing spaces for the buildings around them, while 
weaving the character of the adjacent Burnet Woods throughout the 
campus. The plan reasserts the campus as an active pedestrian precinct 
conducive to human interaction, study and play and recognizes that the 
physical environment strongly influences the educational experience.

http://www.hargreaves.com/projects/Academic/UCinnMP/

“Main Street” and Other Metaphors
In the Uptown plan, landscape and building design are equally 
indispensable. Radical landforms interpret both the topographical and 
cultural origins of the campus, in particular its dramatic ridges and swales. 
The Hargreaves plan populates open space with cones, valleys, spiral 
paths, chiseled planes, and serpentine berms, which rhyme Ohio’s 
prehistoric Indian mounds. These forms sport varied surface effects, 
including graphic fl oral patterns, groundcover, and ample quantities of 
natural stone. Reciprocating the intensity of new open space are buildings 
and urban artifacts by designers with internationally recognizable names: 
David Childs, Henry Cobb, Peter Eisenman, Charles Gwathmey, Frank 
Gehry, Michael Graves, Wes Jones, Jorge Silvetti, Andrea Leers, Thom 
Mayne, Eva Maddox, Bernard Tschumi, and Buzz Yudell

The adjective “signature” presupposes a unique, internationally 
recognized, award-winning style (often synonymizing a “brand”), usually 
associated with a distinct theoretical or artistic orientation. The best of 
these enjoy critical and historical signifi cance. However, the greatest 
signifi cance may well accrue to UC’s master plan, which expertly 
disciplines a dozen such powerful compositions, most located on difficult 
sites.

Several ruling metaphors help orchestrate the relationships among all 
these signature products. For example, “green windows” (or “gates”) 
code every major campus entrance with a unique arrangement of 
freestanding Ohio sandstone markers, sometimes in the form of 
columns, sometimes curving walls. Both blocks of the Uptown campus 
boast new “commons.” On the west block, the “Braid” of walkways 

twines diagonally across the length of the Campus Green, tracing the site’s 
long-buried creek
bed. The Braid in turn leads to “Main Street,” which concentrates student 
life, athletics, retail activity, and recreation along a curving swath of circulation 
space midway between the low-lying Campus Green and higher elevations.

“Main Street” is an odd choice of metaphor. It evokes Pleasantville more than 
Over the Rhine, the venerable downtown neighborhood surrounding the city’s 
real Main Street, site of Cincinnati’s infamous April 2001 race riot. Long before 
this urban disturbance, however—mindful that it competes with four other 
state universities for Ohio’s best students—UC wisely cultivated a plan that 
would communicate a strong sense of safety and insulate student life within a 
secure perimeter, tactfully defi ned by the aforementioned system of “gates.”

In practice, UC’s Main Street tailors classic mixed-use development formulas 
to suit the appetites of eighteen-to- twenty-three year olds, although a 
much more varied constituency enjoys its amenities, not least the two-story 
Starbucks. When the new recreation center opens for business in 2005, UC 
planners confi dently predict students will complete 90 percent of their daily 
transactions on campus.

Main Street’s center of gravity is a large, stepped terrace called Bearcat Plaza, 
which overlooks Nippert Stadium at the intersection of the university’s primary 
pedestrian throughways. Three vivid arcs delimit this gathering place: the new 
Tangeman University Center, designed by Gwathmey Siegel & Associates 
(with GBBN Architects); the new Steger Student Life Center, designed by 
Moore Ruble Yudell (with Glaserworks); and the new student recreation 
center, just north of the plaza, designed by Morphosis (with KZF Design). 
Pedestrians enter Bearcat Plaza along several axes: downhill from the west, 
along the north edge of McMicken Commons, between the prow of Steger 
Center and Tangeman; and uphill from the north by two alternate routes—
through Steger’s portal, which connects the plaza to a narrow, cascading 
walkway between the Steger Center and a row of older university buildings 
(called the “Mews”), and between the Steger Center the student recreation 
center, along a route that leads up to the College Conservatory of Music.

The most breathtaking moment in the whole campus plan may be the 
northern entrance to Main Street, a powerful canyon that channels space 
along the sleek and varied facets of the recreation center, upstream to Bearcat 
Plaza, and downstream past Sigma Sigma Commons into the meandering 
rivulets of Campus Green. Shifting widthto-height ratios frame and serialize 
views along this corridor: some deep (over into the bowl of the stadium, for 
instance); some narrow (up into the Mews); some distant (down across 
Campus Green). The planners and designers who formulated this moment 
seem equally predisposed to a postmodern picturesque, insofar as each 
element individually and in concert exhibits what historian Sidney Robinson 
has called “[inhospitality to] a tradition of systematic centeredness.”

from D. S. Friedman’s “Campus Design as Critical Practice: Notes on
University of Cincinnati’s New Master Plan”

UNIVERSITY OF
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COFFEE
Sitwell’s - 324 Ludlow Ave

FOOD
Thai Express - 213 W McMillan St

Greater’s Ice Cream - 332 Ludlow Ave

Jenco Brothers’ Candy - 224 W McMillan St

Skyline Chili - 290 Ludlow Ave

Adriatico’s Pizza - 113 W McMillan St

Amol Indian - 354 Ludlow Ave

Ambar India - 350 Ludlow Ave

DRINK
Fries - 3247 Jefferson Ave

The St. Clair - 245 Calhoun St
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VONTZ CENTER

Contemporary with Gehry’s Guggenheim Museum in Bilbao, The Vontz 
Center in Cincinnati, Ohio reveals Gehry’s affinity for swooping sculptural 
forms as well his ability to create interesting shapes with traditional materials, 
in this case brick. Finished in prefabricated masonry panels, the volumetric 
nature of the building seems exaggerated by the clear delineation that the 
bricks give the seemingly inflated volumes.  The Vontz Center consists of 
three occupied floors (containing offices and laboratories) and has walkable 
interstitial space above each floor. Oversized multistory windows protrude 
from the building’s sculptural forms, giving the massive shapes a sense of 
permanence and rigidity, which plays well with the more whimsical and rotund 
shapes that dominate the building. It’s these very windows, however, that 
proved to be a bit of a challenge for those working in the Vontz Center’s office 
spaces. Within months of moving into the building, office workers used large 
pieces of paper, cloth and in some cases tarp to cover the sun from shining 
in through the large windows. Perhaps due to the aesthetic issues presented 
by such attempts at comfortable working conditions by the workers, or by 
their requests, the large windows are now fitted with large adjustable screens. 

These screens and are reminiscent of those that were used in Peter Eisenman’s 
Wexner Center, in order to keep the harmful sun out of gallery spaces. Though 
much was made by Cincinnati residents and university students of this building 
as well as the others in the Signature Architect program (due to their cost and 
appearance), the Vontz Center¹s seemingly bowing walls and playful shapes 
seem to have struck a chord with locals. Over time, the building has come to be 
appreciated by the UC staff and student body, unlike the Peter Eisenman building 
just down the street. Some have thought of the building as Gehry’s homage to the 
city’s past, having once been named Porkopolis. It has been said that the building 
was originally intended to be finished in a reflective surface, much like Gehry’s 
Guggenheim Museum, but due to cost brick had to be used. If this is true, it may 
very well have been a happy accident, since the curvature of the walls is further 
accented by the bricks, and the more familiar material with its inherent color seem 
to have pleased the local population. The use of brick also ties the building in nicely 
with surrounding medical buildings in this portion of the campus, which are almost 
all finished in similar brick.
http://www.galinsky.com/buildings/vontz/
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FRANK GEHRY
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The belief that “architecture is art” has been a part of Frank Gehry’s 
being for as long as he can remember. In fact, when asked if he had 
any mentors or idols in the history of architecture, his reply was to 
pick up a Brancusi photograph on his desk, saying, “Actually, I tend 
to think more in terms of artists like this. He has had more infl uence 
on my work than most architects. In fact, someone suggested 
that my skyscraper that won a New York competition looked like a 
Brancusi sculpture. I could name Alvar Aalto from the architecture 
world as someone for whom I have great respect, and of course, 
Philip Johnson.”

For a time, Gehry’s work used “unfi nished” qualities as a part of 
the design. As Paul Goldberger, New York Times Architecture Critic 
described it, “Mr. Gehry’s architecture is known for its reliance on 
harsh, unfi nished materials and its juxtaposition of simple, almost 
primal, geometric forms...(His) work is vastly more intelligent and 
controlled than it sounds to the uninitiated; he is an architect of 

immense gifts who dances on the line separating architecture from 
art but who manages never to let himself fall.” 

There is an interesting note regarding a statement Gehry prepared 
for the 1980 edition of Contemporary Architects , Gehry states, “I 
approach each building as a sculptural object, a spatial container, a 
space with light and air, a response to context and appropriateness 
of feeling and spirit. To this container, this sculpture, the user brings 
his baggage, his program, and interacts with it to accommodate his 
needs. If he can’t do that, I’ve failed.”

http://www.pritzkerprize.com/1989/bio
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Procter Hall sits at the fulcrum of the University of Cincinnati 
East and West Campus. Its prominent location allows the 
building to function as a gateway element as well as an 
elegant partner to the Vontz Center. The simple block massing 
provides a thoughtful counterpoint to Gehry’s dynamic 
building. The layered, louvered façade suggests a gateway 
pair with the University’s Central Utility Plant.

The façade renovation required superior technical knowledge 
and design insight; to fully realize its considerable potential 
necessitates a complete integration of the two. The second 
façade wrapper improves envelope performance by buffering 
solar gain, wind infi ltration, and water penetration. The quality 
of the wrapper transforms the building and its context with 
a thoughtful, quality execution that integrates meaning and 

technology in a durable, cost effective system. Urban gateway, 
envelope performance, and handsome detail inform and enhance 
each other to create an integrated whole.

After the façade renovation, emersion DESIGN was 
commissioned for additional interior renovation projects for the 
College of Nursing including three lecture halls, interior corridors, 
and the transformation of a seldom used museum space into a 
large conference room. The scope of these projects included 
interior fi nish selection and application from established building 
standards, area rug design, renovation to the existing ceilings to 
improve lighting and light refl ection, and refurbishment of existing 
furniture for re-use by the University.

http://www.emersiondesign.com/portfolio-items/uc-procterhall/
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The University of Cincinnati—known for its use of signature architects—
selected STUDIOS and Harley Ellis Devereaux to design the 
renovation and expansion of its health sciences complex. The project 
partially renovates the original 900,000 sf concrete structure, and adds 
a new 246,000 sf wing, uniting the two buildings to create a distinct 
architectural identity for the complex. The completed project creates a 
one-building research and education campus for the medical sciences, 
as well as a Student Commons for use by the university population.

The concept for the project was to create a more approachable campus 
precinct for health sciences. The CARE project forms the heart of the 
precinct, which includes several other science and medical buildings. 
The addition and forecourt replaces a former parking structure, and 
unites with the existing building to create a new indoor/outdoor public 
space at the entry level.

The plan of the new building is fractured in order to create more 

neighborhood-like research spaces. A full-height atrium acts as a 
zipper between new and old, resolving differing fl oor heights and 
providing vertical connectivity. Multi-story openings were carved into 
the original 1970s high-rise structure; glass bridges span the atrium 
like chandeliers, softening the existing medical building’s fortress-like 
façade and weaving together the two structures.

The atrium envelops the exterior open space to create a large, light-
fi lled urban room that encourages socialization and collegiality among 
students, staff and faculty throughout the year, shielding building users 
from Cincinnati’s four-season climate. Common amenities such as 
recreation, conferencing, dining, lecture halls and student support 
areas are placed within the atrium space or clustered at the entry level, 
evoking a “town center” atmosphere.

http://www.studios.com/projects/university_of_cincinnati_carecrawley_
building

CARE /  CRAWLEY BUILDING & EDEN QUAD
STUDIOS ARCHITECTURE w/HARGREAVES
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CENTRAL UTIL ITY PLANT,  PHASES I  &  I I

The first phase of the University Power Center, designed by Cambridge 
Seven Associates, was strategically located on a prominent site between 
the University of Cincinnati’s main campus and the Medical Center campus, 
and was designed to serve the long-term needs of both. C7A returned to 
complete the $105-million second phase of the Power Center, which 
added the chiller and cooling tower capacity necessary to produce 20,000 
tons of chilled water as well as a new 48 mega-watt co-generation plant 
accommodating two combustion turbines with heat recovery boilers and a 
steam turbine generator.

http://www.c7a.com/work/university-of-cincinnati-power-center

In the late 1980s the university embarked on a plan to buld a second generator 
plant outside of the heart of campus, in order to eventually dismantle the loud, 
groaning plant adjacent to Nippert Stadium. The plan, howerver, immediately 
became contentious with residents of Corryville, as the neighborhood 
across Vine Street is called. The residents feared the university would built 
a similar nuisance, i effect shipping its pwer problem into their backyard in 

order to clean up its own yard. To find a solution the university called in the Boston 
architctural firm of Cambridge Seven. According to university architect Ron Kull, 
Cambridge Seven’s work on the attractive and successful light-rail stations around 
Boston had been exercised with utmost sensitivity to community concerns. 

The utility plant, because of its engineering needs, is actually a large retangular 
structure that would have seemed ungainly on a residential street, so the architects 
designed a series of three house-shaped bays with pitched rooflines and colorful 
corrugated material. The scale and shape of the bays conform to the general look 
of the neighborhood - on first glance one might miss that they hide a power plant 
at all. the single stack was then clad in deep red brick and twisted off center so that 
from the predominate viewing points it is seen corner-on rather than side of, a trick 
that reduces its visual mass. The brick ties into the old church on the corner. The 
glass block windows on Vine Street are illuminated at night, giving light to a dark 
street andhelping to cut down o crime.

Bennett, Paul. University of Cincinnati. Princeton Architectural 
Press, 2001. 
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CAMBRIDGE SEVEN
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Cambridge Seven Associates, Inc. (C7A) is an American architecture firm founded 
in 1962 and based in Cambridge, Massachusetts. The firm was founded upon 
the idea that the collaborative efforts of a varied group of designers and architects 
would be far more effective than those of any one individual. In writing about the 
firm, the architecture critic Robert Campbell stated, “From the start, the Seven set 
out to combine architecture with the other design arts - with exhibits, with graphics, 
and signage, with public art, with product design, with film, even with city planning. 
Most of their work is a collaboration among many disciplines...” The practice won 
the American Institute of Architects Architecture Firm Award in 1993, and was 
described by the AIA Committee on Design as “an influential and stimulating 
example, demonstrating new directions of professional practice.”

http://en.wikipedia.org/wiki/Cambridge_Seven_Associates

Cambridge Seven Associates, Inc. was founded in Cambridge, Massachusetts, 
in 1962 by a group of seven designers with varied interests and backgrounds 
who believed their collaborative efforts would be far more effective than those of 

any individual. The original seven partners: Lou Bakanowsky, Ivan Chermayeff, 
Peter Chermayeff, Alden Christie, Paul Dietrich, Tom Geismar, and Terry Rankine 
applied their diverse skills in architecture, planning, exhibit design, graphics, 
industrial design, and filmmaking to create a single design studio founded on the 
conviction that each assignment, at any scale, would be an opportunity to apply 
fresh thinking in search of creative solutions. After Alden Christie left the firm, the 
founders promoted Charles Redmon to Principal in 1970, and he led the C7A 
design team to complete an affordable housing project in Memphis. Chuck retired 
from the firm in 2014. As the firm matured and the original founders retired or 
moved on to pursue different interests, C7A’s current generation of Principals have 
propelled C7A into the modern age, applying the firm’s collaborative approach to 
design excellence on several exciting new commissions while carrying forward the 
ideals that launched the firm more than fifty years ago.

http://www.c7a.com/aboutnew
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ARONOFF CENTER FOR ART AND DESIGN

As the home of the college for art and architecture, serving 
1,500 undergraduates and 240 graduate students, Eisenman’s 
project occupies a prominent place in the university’s building 
program. The building, designed in association with Richard 
Roediger of Lorenz & Williams, brings together four schools 
that were previously scattered over the 392-acre campus: art, 
architecture, planning and design. And its main feature, an 
800-foot-long subterranean concourse, is designed as if to 
represent a multiple collision among these disciplines.

The concourse serves the conventional function of a circulation 
spine connecting the different parts of the building. But form 
here does not follow function. Rather, the reverse seems to 
be the case: classrooms, auditoriums, a library, a cafeteria, 
an art gallery are inserted, virtually as afterthoughts, within an 

exploration of space. 

And “there’s no design in it!” This is what Peter Eisenman often 
says about his buildings. What he means by this, I take it, is 
that he does not sit down at a drawing board with the intention 
of creating preconceived visual or spatial effects. Instead, like 
a conceptual artist, he sets up a system, a kind of geometrical 
formula for producing forms and spaces. Here, the formula is some 
mumbo jumbo involving “chevrons,” “traces,” “baggage carousels” 
and whatnot. Loosely translated, the idea is that the forms of the 
Aronoff Center are derived from the older buildings adjacent to it, 
and from the contours of the landscape in which it nestles.

http://www.nytimes.com/1996/07/21/arts/architecture-view-
eisenman-s-spatial-extravaganza-in-cincinnati.html
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PETER EISENMAN
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He fi rst rose to prominence as a member of the New York Five (also 
known as the Whites, as opposed to the Grays of Yale: Robert A.M. 
Stern, Charles Moore, etc.), fi ve architects (Eisenman, Charles 
Gwathmey, John Hejduk, Richard Meier, and Michael Graves). 

His professional work is often referred to as formalist, 
deconstructive, late avant-garde, late or high modernist, etc. A 
certain fragmenting of forms visible in some of his projects has 
been identifi ed as characteristic of an eclectic group of architects 
that were (self-)labeled as deconstructivists, and who were 
featured in an exhibition by the same name at the Museum of 
Modern Art. The heading also refers to the storied relationship 
and collaborations between Peter Eisenman and post-structuralist 
thinker Jacques Derrida.

http://en.wikipedia.org/wiki/Peter_Eisenman
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Immediately behing Braunstein Hall is the squat, modernistic 
Geology and Physics building. Although the grade slopes 
off behind Braunstein, architect E. A. Glendening chose 
to ignore this and instead retain the same roofl ine as 
Braunstein, causing the building, in effect, to soar. To reduce 
the massing of the building the ground fl oor is much smaller 
than the overhanging upper fl oors, creating a dark, shaded 
plaza between it and Braunstein. The use of red brick is an 
overt attempt to connect, aesthetically, with an architectural 
tradition on campus.

Bennett, Paul. University of Cincinnati. Princeton Architectural 
Press, 2001. 
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E.A.  GLENDENING
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The benefactor of the Faculty Center, Murray Seasongood, a 
founder of the Republican Charter party, was a lover of Frank 
Lloyd Wright, which explains the low-slung roofl ine, sensitivity to 
the surroundings, and general look of the building that honors him. 
The Myers Alumni Center was built almost twenty years later, but 
shows an appreciation for the original Faculty Center and seems 
to approximate it quite well. The architects of the older building 
were Cellarius and Hilmer, a local architecture fi rm known for its 
traditionalism. Cellarius, in particular, was adept at Colonial Revival 
buildings, so it is notable that this structure is far outside his usual 
idiom. In terms of a Wright knockoff it is quite good. The roofl ine is 
most striking, with shifting planes reducing the visual mass of the 
building and allowing it to suffuse with the landscape. Between 
the two buildings, which are now conjoined, lies a pleasant little 
courtyard planted with four symmetrically arrangedcopper beech 

trees; though it’s a comfortable space the rigid formality of the 
landscape, which Wright would have detested, exposes the true 
authorship. The later building was designed by Glaser, Myers 
& Associates, a Cincinnati fi rm known for, among other things, 
the renovation of the downtown art museum and several other 
buildnigs on campus.

Bennett, Paul. University of Cincinnati. Princeton Architectural 
Press, 2001. 

FACULTY CENTER
CELLARIUS HILMER

ALUMNI  CENTER
GLASER MYERS
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ZIMMER STAIR

The need for a new plaza in the midst of an eclectic collection of 
campus buildings from every period of the University’s history presents 
an opportunity to create a space-defi ning sculptural object. This 
stair folly connects the two principal levels of the plaza, conferring 
to the plaza a dynamic orientation and a focal point for its otherwise 
amorphous, fl owing spaces.  Located opposite the engineering school, 
the stair provides an outsized celebration of structural steel. Its logical, 
but extreme, organization into massive wide-fl ange bent mainframe, 
trussed tubular subframe, and stick-built angle-and-channel-stringer 
assembly makes legible the classic division of labor between servant 
and served elements in the design, and relates them to the scale of 
service they provide. Effi ciency is not a goal in this design—expression 
is. In effect this exhorts the young engineers across the plaza to 
remember both masters: heed the numbers that realize the possible, 
and listen to the heart because only its enthusiasm for cool stuff may 
actualize the virtual. The sheer visceral appeal of a W33 that can be 
touched—its right there!—can affect the contemporary viewer as 
much as entasis could affect the ancient Greek. To drive home the 

capabilities of such a handsome piece of steel, the nose of the structure 
cantilevers from the elbow of the bent, about twenty feet; its broad sweeping 
snout hovers inches above the plaza without touching down. The structure 
cantilevers also at the opposite, upper end where it bursts through the 
parapet guardrail of Zimmer Plaza, announcing the presence of the stair 
to visitors approaching from above. The northern edge of the stair along its 
entire length is defi ned by a solid plate guardrail and the southern, bleacher 
edge, by a glass guardrail. This reinforces the structure’s sense of orientation 
to the plaza and the sun, providing a solid edge to the space on the north 
and an open belvedere condition to the south. The stair’s traditional role as 
a gathering place is acknowledged by the inclusion of bleachers along its 
entire length—ideal accommodation for people-watching, daydreaming, 
rallies, lunch breaks, meeting, and hormonally-driven encounters. These 
bleachers serve as well to bulk up the structure to a scale more appropriate 
to the space it commands and broaden it to a proposition more in balance 
with its length. 

http://www.zimmerstair.info/
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WES JONES
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Wesley “Wes” Jones (b. Santa Monica, California January 27, 1958) is an 
American architect, educator and author. Founding partner of Holt Hinshaw 
Pfau Jones, in 1987 and then Jones, Partners: Architecture in 1993, Jones 
is a leading architectural voice of his generation, advocating for a continuing 
appreciation of the physical side of technology within a world increasingly 
enamored of the virtual. For most of his career this has taken the form of an 
overt fascination with mechanical expression, both static and moving, and 
his designs have been celebrated for their “engaging operability” and humor. 
In his early writings he focused on making the case for the appropriateness 
of mechanical form in architecture, but his later essays have also taken on 
more fundamental disciplinary questions, particularly with respect to the 
growing hegemony of digital design.

Jones has designed a number of important buildings, but he is equally 
known for his ideas about technology and the discipline of architecture. 
The character of his work has been unusually consistent over the course 
of his career, maintaining throughout a general orientation to the forms and 

patterns of technology. Ranging from straightforward, or “classic” modernism 
to a very exuberant form of technological exhibitionism that has been called 
“high tech,” but which Jones calls simply “mechanality,” the work can be 
considered, in his words, “machines for…” echoing the famous phrase of Le 
Corbusier that the house is a “machine for dwelling.”

Important Buildings and projects designed by Jones include the Astronaut’s 
Memorial (1991), UCLA Chiller Plant and Campus Facilities Offi ces 
[3] (1994), San Jose Repertory Theater (1996), the NYTimes Capsule 
competition fi nalist (1999) and Sub-‘burb 2025 House of the Future, for Time 
Magazine (2000).[4]

http://en.wikipedia.org/wiki/Wes_Jones
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CAMPUS GREEN & SIGMA SIGMA COMMONS

Located adjacent to Sigma Sigma Commons, Campus Green 
transforms an asphalt parking lot into ample open lawns, 
gardens and an arboretum. The circulation system that winds 
through the space, a series of intertwined braided paths, 
refers symbolically to the course of a stream that formerly 
ran through the site and incorporates a fountain feature. 
Additional paths intersect the braided system and connect 
destination points that surround the Green. The Green serves 
as the common open space for a mix of uses: the College of 
Business, the Bookstore, the Alumni and Faculty Center, and 
housing. As such, the Green is the ‘social center’ of campus.

Sigma Sigma Commons is a multipurpose amphitheater 
designed to host a variety of performances and university 
events. Located at the geographic heart of campus, the 

amphitheater is integrated into the campus pedestrian pathway 
system, emphasizing its role as a campus crossroads and 
meeting place. Stone bleachers, grass terraces and sloping 
planes accommodate audiences of up to 2,500 people, while 
encouraging daily use as a casual gathering space. The commons 
is punctuated by a ceremonial light tower designed by Machado & 
Silvetti architects.
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GEORGE HARGREAVES
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Hargreaves Associates has at its core a single overriding concern: connection -- 
connection between culture and the environment, connection between the land and 
its people. Civilizations have long sought dominance over the landscape, pursuing 
agrarian and industrial wealth. In reaction, the last twenty-fi ve years have brought 
about the emergence of an ecological approach to planning, the preservation and 
restoration of natural systems, and the notion of sustainable landscape. Our own 
built landscapes eschew these polarized approaches to the land -- one potentially 
damaging to the balance of natural systems, the other blind to culture and remote 
from people’s lives -- seeking the in-between. Our work acknowledges the simple 
truth that ‘made’ landscapes can never be natural. With increasing frequency our 
work deals with land which has been made and re-made. 

These projects reach toward real, visceral connections in an everyday environment. 
The scales of projects vary, from miles of urban riverway and hundreds of acres of 
waterfront or converted landfi ll at one end of the spectrum, to a single city block or 
small courtyard at the other. Through manipulation and amplifi cation of environmental 
phenomena such as light, shadow, water, wind; residual environmental and industrial 
remnants; and topography and habitat, we strive to foster an awareness and 

understanding of the structural components of natural systems by direct interaction. 
This direct interaction is in contrast to the insular experience of a replication or 
restoration of ‘nature.’ In this way the experience of these built landscapes may 
indeed be more real in their impact on people than landscapes of preservation or 
re-creation. In other instances, these landscapes may accentuate past, present 
and future fusions of culture and environment. At many different scales, an abstract 
archaeology surfaces to embrace fragments of previous human use such as those 
unearthed on an abandoned industrial or agrarian site now converted to public use. 
This archaeology may also reveal elements of wilderness or pre-cultural dominance, 
or even the very forces which shape the earth. Without erasure, beyond recall, and 
outside the walls of the museum our connection with the land and landscape is 
exposed as the knotted bond it has been and will always be. Whether reductive 
or rich, highly programmed or passive, culturally interpretive or teeming with the 
phenomena of nature’s own systems, these built landscapes seek the power of 
connection to our day-to-day lives.

http://www.hargreaves.com/fi rm/Philosophy/
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RONALD F.  WALKER TOWER

The Ronald F. Walker Tower is intended to be an icon for 
the University of Cincinnati and a monument acknowledging 
the many contributions of the Sigma Sigma Fraternity. 
Urbanistically, the tower helps to establish a formal entrance 
to the new Commons from University Avenue, as well as to 
mark a memorable place for the university community.

To this end, employing a design technique of totemic origins, 
the design stacks varied elements that legibly symbolize 
the university and the fraternity. Firmly set on its cast in situ 
concrete base, the tower forms the university’s monogram, 
representing the institution’s foundational role. Above, a shaft 
of dark wood, polished metal, and precast concrete convey 
the fraternity’s symbols, the hammer and the Greek letters 
-- or labor and the culture of Occident. On top, a lantern of 

perforated stainless steel construction stands for enlightenment 
and knowledge, the ultimate goal of the school and its people.
While the legibility of these symbols by those who belong to this 
community is important, the arcane opacity the tower produces in 
those who do not know or belong is equally important to us. We 
would like to believe that the effect the tower produces in others 
outside -- this enigmatic, strange perhaps even more seductive 
effect, the shear result of form and materials and light longing to 
attain beauty -- is equally memorable.

http://www.machado-silvetti.com/projects/walker_tower/index.php
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MACHADO & SILVETTI  ASSOCIATES
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Machado and Silvetti Associates is an architecture and urban 
design fi rm known for distinctive spaces and unique works of 
architecture in the United States and abroad. Their designs are the 
result of careful integration of the client´s aspirations, the project’s 
programmatic requirements, and the nature and character of the 
place for which a proposal is designed. The work does not espouse 
any signature style, but strives to fi nd that which is unique and 
important within a given project, and to express that urbanistically 
and architecturally. The projects are distinctive for their conceptual 
clarity and visual intensity.

Machado and Silvetti Associates became incorporated in 1985, 
although principals Rodolfo Machado and Jorge Silvetti have 
been in association since 1974. The fi rm’s projects have been of 
diverse size and nature, having developed special expertise in Art 

Museums, educational institutions, and urban design and planning 
worldwide for Berlin, Beirut, Buenos Aires, Sicily, Frankfurt, San 
Juan, Pamplona, Rome, Seoul, Singapore, Tenerife, Venice, 
Vienna, and in the United States for major cities throughout New 
England, in New York, Texas, California, Utah, Wisconsin, North 
Carolina, and Arkansas among others.

http://www.machado-silvetti.com/index.php
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FRENCH HALL
NBBJ w/WILSON ASSOCIATES

The university hired NBBJ and Wilson & Associates to design 
an addition to French Hall that in many ways is equal to the 
signature architecure projects elsewhere on campus. The 
new addition completely transfi gures the existing architecture, 
essentially making it anew, by creating a semicircular “half 
donut” that rises ina courtyard of the old building to nearly 
double its height, consuming the previous building’s mass 
and asserting one that is far more muscular and forward 
looking. Both fi rms, well versed in offi ce bulding deisgn, chose 
a silvery almost Richard Meier-like whiteness for the facade. 
From the outside, the most notable feature of the new design 
is the 7.5 degree slant of the building, which conforms to one 
of the “force fi elds” on campus created by the alignment of 
the Baldwin Quad at the top of the hill and other buildings 
that broke from the grid scheme earlier in the century. Like 
the Edwards Center design by David Childs, the architecture 
emphasizes this slant and provides a kind of chorus to the 

circulation patterns created by Sigman Sigma Commons at its 
doorstep. Aesthetically the building makes its biggest statement 
within, especially where the banal brick edge of the old building 
is retained and framed by the sleek new architecture, creating 
a dialogue between two entirely different sensibilities - aesthetic 
bookedns, of sorts, that describe the architectural trjectory of 
the campus in the last fi fty years. Large skylights allow sunlight 
to reach the old windows and enliven what has now become the 
heart of the building. The orientation of the new addition and its 
nod to the master plan is best observed where the steps where 
they descend and meet with the sidewalk the paralleled the 
origninal French Hall.

Bennett, Paul. University of Cincinnati. Princeton Architectural 
Press, 2001. 
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TURNER & SCHNEIDER HALLS
KZF

In an effort to focus more on campus life, the University of 
Cincinnati planned additional student housing on its West Campus. 
KZF Design was the Architect of Record and Principal Designer 
for this project which was completed in 26 months. The project 
consisted of three buildings ranging from four to seven fl oors and 
provided about 190,000 SF of space. The approximately 600 beds 
are arranged in a mixture of single and double bedrooms. Other 
features of the project include classrooms, a common lounge, 
central mailroom, administrative offi ces, high-speed computer 
connections and common areas to support student living needs.

http://www.kzf.com/divisions/education/projects.htm

The project comprises varied facilities within its angular form. It 
includes a freshman/sophomore dormitory (250 beds), a junior/
senior dormitory (150 beds), administrative offi ces, a living-
learning center (study, class, and conference rooms), a kitchen 
and dining hall, faculty apartments, as well as a public, outdoor 
green space. The complex encourages the interaction of the 
specifi c programmatic elements, striving to achieve a rich mix 
of social, residential, and educational facilities which does not 
presently exist on campus. The building’s form adjusts itself to 
the landscape architect’s master plan and to the surrounding site 
conditions.

http://www.machado-silvetti.com/projects/jefferson_hall/index.php
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ENGINEERING RESEARCH CENTER

Built as part of the University of Cincinnati’s “Signature 
Architect Program”, the Engineering Research Center serves 
as an entrance point to UC’s main campus, and sits at a 
busy pedestrian intersection within the University. Graves, 
a University of Cincinnati alumnus, designed the 167,000 
square foot building to house laboratories, classrooms and 
a clean room for the Engineering Department. The building’s 
façade is dominated by four main volumes, the primary one 
breaking the building¹s symmetry, and is topped with four 
sculptural smokestacks.

Due to its curved copper roofs (similar in form and material to 
Graves’ O’Reilly Theater in Pittsburgh), the building has come 
to be much appreciated by the student body. One aspect in 
particular in the building’s construction that has paid off, is 

Graves’ elegant use of traditional building materials, which have 
allowed the Engineering Research Center to age gracefully.

In many ways the Engineering Research Center is exactly what 
you would expect from Graves: elegant use of traditional materials 
and forms, an appropriate variation of his signature color scheme, 
and well-laid out interiors. Within this, however, Graves has created 
an elegant structure that seems particularly appropriate for its use 
and location while retaining the wit that he is now known for. An 
example of this are the round windows on the eastern façade, 
reminiscent of his salt and pepper shakers which Graves designed 
for Alessi. Also to be noted are the second fl oor doorways, which 
are arched to allude to the barrel-vaulted interiors and hallways.

http://www.galinsky.com/buildings/cincinnatiengineering/

UN
IV

ER
SI

TY
O

F 
CI

NC
IN

NA
TI



MICHAEL GRAVES
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In the 1970s, Michael Graves was known as one of the “New York 
Five” as a result of the publication of Five Architects, the outcome 
of a meeting of CASE (Conference of Architects for the Study of 
the Environment) held at the Museum of Modem Art in New York 
in 1969. Michael Graves’s work was represented along with that 
of Peter Eisenman, Charles Gwathmey, John Hejduk, and Richard 
Meier. The work of each of these architects is rooted in modernism 
and cnaractenzed as “white.”

Since that time, Michael Graves’s own work has evolved 
dramatically, relative both to his use of color and to his interest 
in a fi gurative architecture that incorporates traditional elements 
along with the lessons of modernism. Michael Graves was 
referred to as “the man who is rewriting the language of color” by 
House and Gardens’s editor Martin Filler As a colorist, Michael 

Graves uses what he terms representational colors, colors that 
are derived primarily from nature and materials. For example, terra 
cotta, representing the earth, is usually seen near the base of his 
structures. Blue used as a metaphor for the sky, is often chosen 
for the ceiling. According to Douglas Davis of Newsweek, “Michael 
Graves is a man obsessed with communicating the meaning of 
every element of his work. His soft, muted colors reinforce this 
concern for symbolism”.

http://architect.architecture.sk/michael-graves-architect/michael-
graves-architect.php
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STEGER STUDENT L IFE CENTER

The crescent-shaped Student Life Center at the University 
of Cincinnati carefully connects academic, retail, and social 
spaces to best serve a diverse community of students. The 
varied mix of uses includes classrooms, student organizations, 
computer labs, dining, retail, and information and resource 
areas, within a socially dynamic and supportive environment 
and LEED Certifi ed building.
These aspirations are developed at the campus scale through 
connections for pedestrian movement, such as covered 
arcades for walking, dining and relaxing. Visual linkages are 
reinforced by pathways, portals, and porches. At the scale of 
the individual building, horizontal and vertical movement is 
designed to encourage informal interaction and socializing, 
using “social stairs,” naturally lighted galleries, arcades 
and an atrium. These elements encourage a broad array of 

interactions, from casual to programmed, while the varied mix of 
uses creates a lively 24 hour energy. Closely relating the Student 
Life Center to the nearby student union and recreation centers 
engenders a magnet for activity in the heart of the campus.

http://www.moorerubleyudell.com/projects/joseph-steger-student-
life-center-university-cincinnati#
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MOORE RUBLE YUDELL
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In nominating Moore Ruble Yudell for the 2006 AIA Architecture 
Firm Award, Michael Franklin Ross, chair of the AIA’s Committee 
on Design, observed: “the fi rm has consistently produced an 
outstanding body of work rooted in a deep commitment to 
humanistic architecture.

Ross noted: “Their work is widely admired for its spirited 
celebration of habitation at many scales and its respect for people, 
context, and place... the fi rm continues to evolve in response to 
new challenges and opportunities while remaining true to the 
fundamental principles of humanism.”

Moore Ruble Yudell, cofounded by the late Charles Moore, has 
been in practice for 28 years and employs a staff of over 60. The 
fi rm’s primary work began with residential designs and has since 

evolved to a broad spectrum of public and private projects, as well 
as institutional and cultural spaces.

Moore Ruble Yudell treats architecture as inherently an act of 
habitation, part of a continuum that seeks connections between 
people, place and culture. The fi rm’s vision, centered on careful 
examination of site and climate, qualities of light, and the human 
experience, is credited in its development of spaces and buildings 
of every scale.

http://www.architectureweek.com/2006/0208/news_2-2.html
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CAMPUS RECREATION CENTER

Weaving as a means of establishing fl ow to resolve the site’s 
disparate staccato of existing buildings and edges informs the 
principal strategy for the University of Cincinnati master plan. We 
were interested in developing a series of connective events to 
engage peripheral fl ows on the campus in order to generate or 
augment an urban density and to encourage, rather than dampen, 
the polyvalent nature of social experience on campus.

Forms refl ect found conditions and contribute to a strategy for 
cohesively incorporating numerous existing structures with 
the additional 350,000 square feet of recreational facilities, 
classrooms, housing, campus store, dining hall, and varsity 
aquatic center, that are included in this new facility. Conceiving 
the main circulation corridor as a series of weaving strands, we 
placed “Main Street,” the primary campus thoroughfare, in such a 
way as to concentrate and direct the movement of students. The 
contoured element of the new housing building funnels students 

onto the campus green, feeding the force-fi eld of movement through 
a “pinch point.” Secondary pedestrian paths penetrate, intertwine, 
and wrap buildings, further relaxing a reading of discrete objects on a 
homogenous fi eld, and substituting a thick mat of cohesive trajectories 
in its place.

Augmented ground has been an evolving interest in our studio; here 
a thickened ground mat becomes a means of adding program to 
site. The new recreational facilities are tucked beneath a curvilinear 
plane of landscape -- a fi eld of undulating mats, punctured with light 
openings. The housing bar, lifted on pilotis, overlooks this “roofscape,” 
which smoothes the transition between the sunken football fi eld and 
the higher grade of north campus. The scheme resolves many of the 
site’s awkward idiosyncrasies, and the new cohesive texture embraces 
the complexities of campus life.

http://morphopedia.com/projects/university-of-cincinnati-campus-recreati
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MORPHOSIS
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Founded in 1972, Morphosis is an interdisciplinary practice 
involved in rigorous design and research that yields innovative, 
iconic buildings and urban environments. With founder Thom 
Mayne serving as design director, the fi rm today consists of a 
group of more than 50 professionals, who remain committed to the 
practice of architecture as a collaborative enterprise. With projects 
worldwide, the fi rm’s work ranges in scale from residential, 
institutional, and civic buildings to large urban planning projects. 
Named after the Greek term, morphosis, meaning to form or be 
in formation, Morphosis is a dynamic and evolving practice that 
responds to the shifting and advancing social, cultural, political and 
technological conditions of modern life. Over the past 30 years, 
Morphosis has received 25 Progressive Architecture awards, over 
100 American Institute of Architects (AIA) awards, and numerous 
other honors.

http://morphopedia.com/information/about
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MARCHE C-STORE

Marche - Thom Mayne and his fi rm Morphosis designed a 353,000 sq. ft. 
student recreation center on the campus at the University of Cincinnati, which 
opened on May, 2006. Rebeca Méndez was commissioned to create a public 
art installation on four cone-like structures, two of them reaching over 50 feet 
high and piercing through the roof. The cone structures envelop the kitchens 
of the food court, and hide all the piping and machinery necessary for such 
enterprises. What often happens in spaces like these is that the occupants fi ll 
them with evergreen fi cus trees to liven up the interior, often leading to dreary, 
dried out dust collectors dying in a lonely corner. Permanent fl ora printed on 
the cones, Morphosis imagined, would avoid this tragic fate. Méndez and 
Mayne discussed D’Arcy Wentworth Thompson’s seminal work On Growth 
and Form (1917), which posits that processes in nature fi t mathematical 
equations, setting out to prove a unity of life by its relationship between form 
and function. To expand on this, Méndez studied Stephen Wolfram’s book 
A New Kind of Science (2002) where he states that repetitive application of 
simple computational transformations is the true source of complexity in the 
world. Méndez’s investigations into how to create a visual dialogue between 
fl ora, the architecture, and the site led her to select grass — specifi cally giant 
reed grass — for her art work. Over many months and continents, Méndez 
photographed grass from various points of view and under the different 
weather conditions allowing light and wind to create visual difference, and 
to reveal the patterns that one simple form — a blade of grass — produces 
through complex organization. 

C-Store - The University imagined market scenes; Méndez had her own solution 
in mind. Hovering over the giant bags of Doritos and university paraphernalia she 
composed 24 extreme panoramic landscapes. Méndez refers to them as “ever 
sustaining landscapes. All products and nourishment have as their origin the 
extraction or harvest of the raw materials provided by the earth.” Méndez’s interest 
is to give the viewer a glimpse of these raw materials in their integrity and beauty, 
as well as expose the distribution and processing of these goods before they are 
conveniently packaged for consumption at the “c-store.” Formally, the horizon 
lines of the landscapes have become thresholds onto imagining new, non-existent 
landscapes where glaciers fl oat over puffy clouds and Nordic cows graze on top of 
tropical waters. Using her own documentary photography from far-fl ung places like 
Patagonia and the Sahara desert, Méndez’s landscapes tease the viewer to see 
beyond the horizon, which she views as “the perpetual aim of humanity.” Méndez 
sees this urge as a double-edged sword, and instilled in her murals this sense 
of ambivalence. Each of the six murals has an overall dominating colour – red, 
orange, yellow, blue, green and white. The fi rst fi ve of those colours correspond to 
the United States’ Department of Homeland Security’s National Alert Threat Levels 
red corresponding to “severe” and green corresponding to “low”. Méndez realised 
that “peace” – the most important ambition of humanity – and its corresponding 
colour, white, were missing from the chart, and it became her sixth panel. Her subtle 
critique, in her words, “exposes the sadly backward state of affairs of the current 
United States government.”
http://www.rebecamendezdesign.com/projects/highlights
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REBECA MENDEZ ART & DESIGN
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Méndez’s art practice is in various media—photography, 16mm 
fi lm, video, and installation—with which she explores the nature 
of perception and media representation, specifi cally how cultures 
express themselves through the style of nature that they produce 
at a given time and the medium through which they construct 
this nature. She moves through different scales with ease—from 
photographic prints, to immersive sound and video installations, to 
murals of more than 25,000 square feet, to installations involving 
sixty-foot boulders and tons of lava rock. She considers the 
journey as a medium in itself and has produced a signifi cant body 
of work based on travels to unfamiliar and extreme places such 
as Iceland, Patagonia, Svalbard archipelago in the high arctic, 
and the Sahara, where she is awakened to a heightened level of 
perception.

Méndez’s work has been exhibited extensively throughout the 
United States and Latin America. Selected solo exhibitions 

include: Rebeca Méndez: At Any Given Moment at the Nevada 
Art Museum, Reno, Nevada (2012); Each Day at Noon: Rebeca 
Méndez, Café Hammer, Hammer Museum, Los Angeles (2012); 
Rebeca Méndez, Museum of Contemporary Art, Oaxaca, Mexico 
(2011); Rebeca Méndez: Selections from the Permanent Collection 
of Architecture and Design at the San Francisco Museum of 
Modern Art (1998).

Méndez was the 2012 recipient of the National Design Award 
bestowed by The White House and the Smithsonian Cooper-
Hewitt National Design Museum. Méndez was awarded the 2010 
California Community Foundation Mid Career Fellowship for Visual 
Artist. She taught at Art Center College of Design and is currently a 
professor at the University of California in Los Angeles. She lives 
and works in Los Angeles.

http://www.rebecamendez.com/biography
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NIPPERT STADIUM RENOVATION

Architecture Research Offi ce is designing a 120,000 
square foot addition to Nippert Stadium at the University of 
Cincinnati. The project will provide world-class facilities for 
viewing football games, and integrate with the award-winning 
architecture and landscape of the campus. The project team 
is led by Heery International. Construction began in late 2013.

http://www.aro.net/#under-construction-university-of-
cincinnati-stadium-additionUN
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ARO
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Architecture Research Offi ce (ARO) is the New York City fi rm 
led by Stephen Cassell, Adam Yarinsky and Kim Yao. Founded 
in 1993, Architecture Research Offi ce has earned a reputation 
for earnest exploration and engagement that yields architecture 
that is original, innovative and imaginative. Architecture Research 
Offi ce is as much a laboratory as a design practice.

Through investigation, analysis and testing, ARO creates designs 
that unite the conceptual and the pragmatic within a strong, 
coherent vision. This research driven process enables the fi rm to 
operate on a wide variety of projects spanning strategic planning, 
architecture and urban design, and to craft elegant solutions to 
seemingly intractable problems, always in an effort to achieve the 
greatest aesthetic impact using the fewest natural and fi nancial 
resources. From a 1,000-square-foot, low-income, sustainable 

housing prototype to private homes to a proposal to reinvent the 
role of ecology and infrastructure in New York City, ARO’s work is 
materially sensuous, intellectually rigorous and socially engaging.

http://www.aro.net/#about-aro
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TANGEMAN UNIVERSITY CENTER

The Tangeman University Center, a Modern, light-fi lled student 
center with a Federal Style facade, represents a change in direction 
for the University of Cincinnati’s Signature Architecture program. 
In 1989, the school began bringing in high-profi le architects to 
energize a hilly, 137- acre campus that, over time, had become 
disorganized and dominated by automobiles. The fi rst new 
buildings—by Peter Eisenman, Michael Graves, and Henry N. 
Cobb—created distinct academic precincts. Then, as a campus 
plan by Hargreaves Associates was implemented, the emphasis 
shifted to coordination, linkages, and the creation of a “quality 
of campus life” that the university had lacked. The Janus-faced 
center creates a transition—both physically and stylistically—
between a campus green surrounded by old Classicalstyle brick 
classroom buildings and bold new recreational facilities by Moore 
Ruble Yudell, Morphosis, and Bernard Tschumi.

Gwathmey Siegel was asked to renovate and enlarge a redbrick, 
colonnaded student union. Designed by Hake & Hake in 1935, it 
features a tower based on Philadelphia’s Independence Hall. The 
building occupies a sloping site between a historic academic quadrangle 
and a football stadium built in 1912 on lower ground in what is now 
the middle of campus. The school wanted the architect to maintain a 
continuity of image with the existing campus, bring natural light into 
the interiors, and expand the number and size of facilities. It aimed 
to preserve an 800-seat, multipurpose hall, restaurant, and game 
room, while adding facilities for food service, a campus bookstore, a 
200-seat movie theater, convenience store, credit union, conference 
rooms, and student lounges. The program also called for connections 
to a new visitors center, student services building, and Hargreaves’s 
“MainStreet” corridor, which links academic areas and recreational 
facilities in an attempt to create a lively center of student activity.

http://www.gwathmey-siegel.com/images/news/pressclip/199906_pc01.pdf
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GWATHMEY SIEGEL
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The group, known variously as the Five or the Whites (for the color 
of most of their buildings) or the New York School, consisted of 
Mr. Gwathmey, Michael Graves, Mr. Eisenman, John Hejduk and 
Richard Meier. The Five added visual fl ourishes (and in some cases 
theoretical underpinnings) to the unadorned white architecture of 
their idol, Corbusier, creating ever-more-elaborate buildings out of 
familiar Corbusian forms. They were known for using architecture 
not as a social or environmental tool, but as a way of achieving 
aesthetic perfection.

Mr. Gwathmey was part of a generation of architects who put their 
own aesthetic stamp on the “high Modernist” style developed in 
the early 20th century by Le Corbusier and others. Many of Mr. 
Gwathmey’s best buildings were houses. A series of wealthy clients 
— including Steven Spielberg, David Geffen, Jerry Seinfeld and 

Jeffrey Katzenberg — chose him to create living spaces that were 
boldly geometric and luxuriously appointed, modern but certainly not 
spare.

Gwathmey Siegel & Associates, which Mr. Gwathmey founded with 
Robert Siegel in 1968, was a rare architecture fi rm to maintain a 
thriving residential practice (its fi rst apartment, in 1969, was for 
the actress Faye Dunaway) while also creating large buildings for 
schools, museums and private real estate developers.

http://www.nytimes.com/2009/08/05/arts/design/05gwathmey.html
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LINDNER CENTER

While the new hub for varsity athletics at the University of Cincinnati 
could have been located on any unoccupied portion of the campus, 
the choice was made to locate the new structure literally at the heart of 
the athletics complex, in a narrow gap between a stadium and a large 
indoor arena between academic and athletic zones. The structure’s 
unusual curvilinear shape is designed to take advantage of the tight 
constraints and geography of the site, resulting in dynamic residual 
spaces between the building and the existing stadium, sports fi elds, 
and recreation center.

The fi ve-story Athletics Center acts as a unifying hub for the complex 
array of adjacent existing buildings. The building also contains offi ces on 
the top fl oors, an auditorium, museum, gift shop, practice gymnasium, 
sports medicine facilities, training rooms, and locker rooms below 
ground. The atrium at the core of the Athletics Center becomes a 

central terminal for athletic events, housing a centralized ticket offi ce and 
acting as a fi lter for students, coaches, and administrators.

Several other constraints contributed to the architectural concept, including 
an existing below-ground mechanical area that had to be column-free, and 
a requirement for access to the adjacent buildings’ loading docks. In order 
to provide the clear spans dictated by these site conditions, the design 
called for a stiff perimeter, an “exoskeleton” that allows the envelope to act 
as a continuous truss bridging the spaces below. A diagonal grid frame, 
or “diagrid,” was developed—a highly effi cient structural system in which 
column elements are laid out in a diagonal pattern at relatively close spacing. 
The envelope’s triangulated expression reinforces the concept of the 
contextual free form as well as the building’s “athletic” character.

http://www.tschumi.com/projects/7/#
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BERNARD TSCHUMI
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Throughout his career as an architect, theorist, and academic, Bernard 
Tschumi’s work has reevaluated architecture’s role in the practice of personal 
and political freedom. Since the 1970s, Tschumi has argued that there is no 
fi xed relationship between architectural form and the events that take place 
within it. The ethical and political imperatives that inform his work emphasize 
the establishment of a proactive architecture which non-hierarchically 
engages balances of power through programmatic and spatial devices. 
In Tschumi’s theory, architecture’s role is not to express an extant social 
structure, but to function as a tool for questioning that structure and revising it.

The experience of the May 1968 uprisings and the activities of the Situationist 
International oriented Tschumi’s approach to design studios and seminars 
he taught at the Architectural Association in London during the early 1970s. 
Within that pedagogical context he combined fi lm and literary theory with 
architecture, expanding on the work of such thinkers as Roland Barthes 
and Michel Foucault, in order to reexamine architecture’s responsibility in 
reinforcing unquestioned cultural narratives. A big infl uence on this work were 

the theories and structural diagramming by the Russian Cinematographer 
Sergei Eisenstein produced for his own fi lms. Tschumi adapted Eisenstein’s 
diagrammatic methodology in his investigations to exploit the interstitial 
condition between the elements of which a system is made of: space, 
event, and movement (or activity). Best exemplifi ed in his own words as, 
“the football player skates across the battlefi eld.” In this simple statement he 
was highlighting the dislocation of orientation and any possibility of a singular 
reading; a common resultant of the post-structuralist project.

This approach unfolded along two lines in his architectural practice: fi rst, 
by exposing the conventionally defi ned connections between architectural 
sequences and the spaces, programs, and movement which produce and 
reiterate these sequences; and second, by inventing new associations 
between space and the events that ‘take place’ within it through processes of 
defamiliarization, de-structuring, superimposition, and cross programming.

http://en.wikipedia.org/wiki/Bernard_Tschumi
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UNIVERSITY PAVIL ION

This University Pavilion acts as a front door to the University of 
Cincinnati’s campus, sited at the historic entrance to the original 
campus and leads to Main Street, the Main Artery of Campus, 
allowing for direct access to the Visitor Center.  The “One-Stop 
Shop” brings all administrative processes for students into a 
single location and offers over a dozen student administrative 
services including student admissions & enrollment, fi nancial aid, 
scheduling, undergraduate transfer, disability services, parking, 
housing and more. The Pavilion also includes executive offi ces for 
the President, Vice-Presidents and Board of Trustees, as well as 
UC’s Visitor Center. The building features include a glass curtain 
wall that opens to the main quadrangle of the university, allowing 
views and light into the building.  At the top of the building is a 
covered logia and roof garden that serves as a reception venue in 
the heart of the campus.

http://www.gbbn.com/Projects/Education/UC~University_
Pavilion/#slide_8

Known as the One-Stop, this student oriented building has a 
key function as a gathering place with facilities for all student 
services, from admissions and enrollment to fi nancial aid and 
career counseling. Its Visitor Center functions as front door to the 
campus, and its penthouse executive offi ces house the University 
President. The University Pavilion anchors the main campus 
quadrangle, and its entries and bridges at several levels link it to 
adjacent campus buildings. An interior descending atrium with its 
window on the campus is itself an important pathway through the 
campus.

http://www.lwa-architects.com/#/projects/campus/4/1/image
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LEERS WEINZAPFEL
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Leers Weinzapfel Associates is a Boston based practice distinguished by an 
exceptional quality of design founded on a commitment to the public realm 
and to the craft of building. The work has been widely recognized in over 
40 national and regional awards by the profession, by exhibitions, and by 
publications in the US, Europe, and Japan. In 2007, the American Institute of 
Architects honored the practice with its Firm Award, the highest honor the AIA 
bestows on a fi rm that has consistently produced distinguished architecture 
for at least 10 years. Work of the fi rm encompasses a wide range of projects, 
from technically demanding infrastructure installations such as the Chiller 
Plant at the University of Pennsylvania, to economical community recreation 
centers such as the George Robert White Youth Development Center in 
Boston, to prominent civic buildings such as the Fenton Judicial Center in 
Lawrence MA, to advanced learning and living environments for colleges 
and universities such as the New College Theatre at Harvard University.

When Andrea Leers and Jane Weinzapfel founded the fi rm in 1982, they 
shared two goals that form the direction of the fi rm today. First, they wanted 

to create a bold, refi ned architecture with signifi cant positive impact in the 
public realm. Second they wanted to create an inclusive and collaborative 
workplace. In 1998, Josiah Stevenson joined Leers and Weinzapfel as 
principals, and today the studio consists of over 30 architects and designers, 
including the principals and fi ve associates.

Leers Weinzapfel Associates approach highly constrained and technically 
demanding design problems with a clear set of modernist core principles, 
a passion for material and detail investigation, and a desire to create 
meaningful places for human interaction. The result is a refi ned and tailor-
made response to each set of conditions, which conveys both conceptual 
consistency and specifi c character. The group’s special strength is a “mission 
impossible” ability to meet extraordinarily complex building challenges with 
uncommon design clarity, elegance, and refi nement.

http://www.lwa-architects.com/#/people/profi le
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MARY EMORY HALL

CCM’s existing premises (1960s) were crammed, bone-in-throat, into 
an awkwardly shaped, steeply sloped site between undistinguished 
buildings, further isolated from campus life by encircling service roads. 
In this tightly constrained setting, CCM required new facilities that would 
more than double its fl oor area.

Critical analysis determined that existing performance and support 
spaces should be renovated, the existing academic wing replaced, 
and an abandoned gymnasium and obsolete dormitory rehabilitated 
for use by the school. This strategy permitted a new academic wing 
to frame one side of a new courtyard, creating the spatial focus for the 
buildings, new and old, which now constitute CCM’s “village” within the 
larger campus.

Executed in six phases over seven years to avoid  interruption of school 
activities, the project comprises 146,870 square feet of new construction, 
137,900 square feet of renovation, and a 400-car underground garage. 

Performance spaces include a renovated 750-seat proscenium theater, an 
existing 400-seat thrust-stage theater, a new 300-seat recital hall, a new 
200-seat studio theater, and a 100-seat master classroom, plus numerous 
new/renovated rehearsal spaces for musical and vocal ensembles, opera, 
theater, and dance.

Two fundamental ideas govern the design: a) the environmental quality of a 
campus — indeed of any community — can be signifi cantly enhanced by 
the imaginative reuse of existing buildings together with new construction; 
and b) the fi rst obligation of any campus building project, beyond providing 
required facilities, is to shape attractive gathering places, interior and exterior, 
that will engender a sense of community and shared purpose among all who 
experience them.

http://www.pcf-p.com/a/p/9211/s.html
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PEI  COBB FREED
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As one of three founding principals, Henry N. Cobb has contributed 
actively and continuously to the work of his fi rm since its formation 
in 1955. 

Throughout his career, Mr. Cobb has coupled his professional 
activity with teaching, as lecturer and design critic, at numerous 
schools of architecture. From 1980 to 1985, he served as Studio 
Professor and Chairman of the Department of Architecture at the 
Harvard Graduate School of Design. In 1992 he was Architect in 
Residence at the American Academy in Rome. 

Mr. Cobb is a Fellow of the American Institute of Architects, 
a Member of the American Academy of Arts and Letters, an 
Academician of the National Academy of Design, and a Fellow of 
the American Academy of Arts and Sciences. Awards recognizing 

his achievements as both architect and educator include the 
Arnold W. Brunner Memorial Prize in Architecture and the Topaz 
Medallion for Excellence in Architectural Education. He has 
received honorary doctorates from Bowdoin College and the 
Swiss Federal Institute of Technology. 

Mr. Cobb was born and raised in Boston. He was educated at 
Phillips Exeter Academy (Diploma 1944), Harvard College (A.B. 
1947), and the Harvard Graduate School of Design (M.Arch. 
1949).

http:/ /www.ctbuh.org/Awards/Al lPastWinners/13_Cobb/
tabid/4642/language/en-US/Default.aspx
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EDWARDS CENTER
SOM /  DAVID CHILDS

The Edwards Center was the fi rst building to be constructed as part 
of the 1989 master plan - yet by defi nition it has played a role in each 
subsequent move in that plan. Dubbed the “Swing Space Building” 
until its dedication, the sturcture was buildt for the purpose of housing 
a revolving array of university departments during their dislocation as 
the campus tears down structures, builds anew, and generally shuffl es 
things around. As a result of this “be anything, be everything” program, 
the interior of the building was left practically unfi nished, so that its 
tenants can confi gure the space to their needs. 

The Edwards Center, so named shortly after construction for Vera 
Clement Edwards, one of the fi rst black women to earn a master’s 
degree from and teach at UC, derives most of its power from the 
simple gesture of dividing the mass into unbalanced halves and 
twisting the upper fl oors of one half slightly off axis - thirteen degrees 
off to be exact. In effect, the building expresses the two contrasting 
orientations of the campus in this area: the primary, orthongonal grid 

of the earliest buildings constructed on the ridge and the secondary, slightly 
off-axis line of postwar buildings that follows the course of the ravine, of 
which Nippert Stadius is the strongest example. These orientations (and a 
third, established by Baldwin Quad on the other side of campus” are what 
planner George Hargreaves calls the “force fi elds” that have unconsciously 
arisen in the campus and which all future development will attempt to respect 
and strengthen. The Edwards Center, the fi rst building constructed under 
the aegis of the master plan, serves as probably the best advertisement of 
how this complex scheme works. The structure also conforms neatly to the 
master plan by including in its design a large surface parking garage, which 
the offi ce space rests upon as if on a stage. Because of the garage and the 
fact that land rises in this southeast corner of the campus to create a kind of 
rim, the Edwards Center is a hightly visibile builiding.

Bennett, Paul. University of Cincinnati. Princeton Architectural 
Press, 2001.
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COLLEGE OF LAW BUILDING
E.A.  GLENDENING

The original college of law was designed by the ubiquitous Harry 
Hake, who also designed Tangeman Center, McMicken Hall, 
and a host of other buildings on campus in the interwar period. 
This college building, like those others, was crafted in a neo-
Georgian style. It was dedicated to Alphonso Taft, an alumnus of 
the college and later its dean. In the late 1970s the American Bar 
Association threatened to revoke the college’s accreditation if it 
did not substantially expand the building. The college hired E. A. 
Glendening to complete the addition. Instead of adding a wing or 
in some way appending a new building to the old, he decided to 
strip the facade of the old building, including the massive hollow 
columns, and wrap a new stucture around it. The result is an 
airy, sky-lit walkway that winds around the old structure, serving 
to highlight the rich, sof-colored brick exterior. On the outside of 
this are a series of offi ces and classroom. The old Taft Hall was 
converted into lecture halls and mock courtrooms. The most 
notable change is the addition of a multilevel law library, dedicated 

to Robert S. Marx, also an alumnus of the college and a judge in 
cincinnati. From the exterior, Glendening’s “wrap” presents itself 
as a series of rectangular boxes, set one upon another in the 
moderist idiom. and punctuated along their length by recesses and 
windows that alleviate the apparent weight of the mass. A sensitivit 
to scale and to the integration of landscape is shown in the way 
the building sinks into the berm on its west (Clifton Avenue) face. 
After twenty years the shade trees, grown into maturity, create 
the interplay between the organic forms of nature and the austere 
manmade forms that were the ideal of such modernists as Mies 
van der Rohe and Frank Lloyd Wright. Behind the College of Law 
lies a small courtyard with a statue of the wonderfully mustachioed 
Taft, regal and imposing and eight feet tall. It was sculpted by 
MichaelD. Bigger and put here in 1991. 

Bennett, Paul. University of Cincinnati. Princeton Architectural 
Press, 2001. 
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Over-the-Rhine, sometimes abbreviated OTR, is a neighborhood in 
Cincinnati. It is believed to be the largest, most intact urban historic 
district in the United States.[2] Over-the-Rhine was added to the National 
Register of Historic Places in 1983 with 943 contributing buildings.[3] It 
contains the largest collection of Italianate architecture in the United 
States,[2][4][5][6] and is an example of an intact 19th-century urban 
neighborhood.[7] The neighborhood has a strong arts community[8], 
and is home to the two arts schools and many theatres and galleries. 
Widely considered the fastest-growing, trendiest neighborhood in the 
city, Over-the-Rhine has been voted Best Cincinnati Neighborhood in 
CityBeat’s Best of Cincinnati from 2011-2014.[9] Since the early 2000’s, 
OTR has been experiencing rapid development, with many buildings 
being rehabilitated for use as apartments, condos and retail spaces. 
Over-the-Rhine is bordered by the neighborhoods of Downtown, CUF, 
Prospect Hill, Pendleton, and the West End.

The neighborhood’s distinctive name comes from its builders and early 
residents, German immigrants of the mid-19th century. Many walked to 
work across bridges over the Miami and Erie Canal, which separated 
the area from downtown Cincinnati. The canal was nicknamed “the 
Rhine” in reference to the Rhine River in Germany, and the newly 
settled area north of the canal as “Over the Rhine.”[10][11] In German, 
the district was called “über dem Rhein.”

An early reference to the canal as “the Rhine” appears in the 1853 
book White, Red, Black, in which traveler Ferenc Pulszky wrote, “The 
Germans live all together across the Miami Canal, which is, therefore, 
here jocosely called the ‘Rhine.’ “[12] In 1875 writer Daniel J. Kenny 
referred to the area exclusively as “Over the Rhine.” He noted, 
“Germans and Americans alike love to call the district ‘Over the Rhine.’ 
“[13] The canal no longer exists, but was located at what is now Central 
Parkway.

Built in the nineteenth century during a period of extensive German 
immigration, Over-the-Rhine became notorious for its poverty by the 
end of the twentieth century.[10] In 2001 Reason Magazine dubbed it 
“ground zero in inner-city decline.”[14] Since the late 1970s, advocates 

for historic preservation and low-income housing have struggled over how to 
preserve the neighborhood without causing mass displacement of the poor. 
The 2001 Cincinnati riots brought international attention to Over-the-Rhine, 
and accelerated a century-long trend of population decline. Low property 
value allowed developers to buy and renovate a large number of historic 
buildings.[15] Since 2004 hundreds of millions of dollars have been invested 
in revitalization projects,[16] and since 2006 the crime rate has decreased 
each year. According to the Cincinnati Enquirer, “in just six years, developers 
have moved Over-the-Rhine from one of America’s poorest, most run-down 
neighborhoods to among its most promising,” and according to the Urban 
Land Institute, Over-the-Rhine is “the best development in the country right 
now.”[14]

Over-the-Rhine has been praised for its collection of historic architecture. 
The New York Times described the neighborhood as having “a scale and 
grace reminiscent of Greenwich Village in New York.”[15] Its architectural 
signifi cance has also been compared to the French Quarter in New Orleans 
and the historic districts of Savannah, Georgia and Charleston, South 
Carolina.[32][15] When Arthur Frommer, founder of the Frommer’s travel 
guides, visited Over-the-Rhine he described it as the most promising urban 
area for revitalization in the United States, and claimed that its potential for 
tourism “literally could rival similar prosperous and heavily visited areas.”[33]
[34]

Most of Over-the-Rhine’s ornate brick buildings were built by German 
immigrants from 1865 to the 1880s.[15] The architecture of Over-the-Rhine 
refl ects the diverse styles of the late nineteenth century—simple vernacular, 
muted Greek Revival, Italianate and Queen Anne.[35] Most of the buildings 
in Over-the-Rhine are one of these styles, but there are other odd balls as 
well. Art Deco is represented by the American Building on Central Parkway, 
the Germania Building at Twelfth and Walnut streets is ironically one of the 
few examples of German ornamentation in the neighborhood, Music Hall’s 
mixture of styles is best described as Venetian Gothic, there are a handful of 
buildings with Gothic architecture, and the new SCPA on Central Parkway 
is the most notable example of Modern architecture in the neighborhood.[2]

http://en.wikipedia.org/wiki/Over-the-Rhine

OVER-THE-RHINE
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COFFEE
Coffee Emporium – 110 E Central Pkwy
The owners of this family-owned Cincinnati landmark work directly with 
farmers to ensure quality coffee beans for a fair price. Coffee beans are 
roasted on the premises in small batches. They also serve teas and light 
fare. Expect lots of art kids and downtowners to frequent this friendly coffee 
joint.

1215 Wine Bar & Coffee Lab – 1215 Vine St
Stop by for a slow-pour coffee in the morning, and then come back later 
for a glass of wine.

Collective Espresso – 207 Woodward Rd
An understated espresso and coffee bar right off of Main Street with tasty 
drinks to keep you going.

Iris Book Cafe – 1331 Main St
Coffee, smoothies, and food with ingredients from local suppliers, a vast 
collection of vintage books, and a tucked away garden patio.

FOOD
Tucker’s – 1637 Vine St
Locals’ favorite “greasy spoon diner” for breakfast and brunch. Friendly 
staff, vegan options, and fresh meat and produce from Findlay Market.

Taste of Belgium – 2845 Vine St
Open for breakfast, lunch, and dinner. Famous for Jean-François’ Belgian 
waffl es and fried chicken.

Senate – 1212 Vine St
Gastropub serving gourmet street food. Think fancy hotdogs and to-die-for 
duck fat fries.

A Tavola –1220 Vine St
Wood-fi red Neapolitan pizza. Always busy, so you know it’s good.

Pho Lang Thang – 114 W Elder St
Vietnamese restaurant located at Findlay Market serving the best Pho and 
Bun. Vegetarian and vegan options available.

Quan Hapa – 1331 Vine St
Asian fusion street food with Japanese cinema (Godzilla and Ultraman) 
on the TVs.

Kaze – 1400 Vine St
A Japanese gastropub and sushi bar with a dining room, bar, and year-
round beer garden.

Joe’s Diner – 1203 Sycamore St
Classic American diner food served morning and late night.

Alabama Fish Bar – 1601 Race St
Southern, soul-style fi sh n’ chips. Battered, fl aky white fi sh and fries that 

are worth the wait. Take out only.

Park+Vine – 1202 Main St
Vegetarian, vegan, and great gluten-free options. Open for lunch and 
Sunday brunch.

Eagle Food & Beer Hall – 1324 Vine St
A modern take on Southern comfort food. Known for their antibiotic-free, 
all-natural fried chicken.

Salazar – 1401 Republic St
Inspired new American restaurant by local chef favorite José Salazar.

Ollie’s Trolley – 1605 Central Ave
Open pit BBQ and soul food served from an old trolley surrounded by cool 
murals.

Dojo Gelato – 137 W Elder St
Gelati and sorbetti shop located at Findlay Market with 12 rotating fl avors 
made of ingredients like Mexican vanilla beans, chocolate from Belgium, 
and house-made salty caramel.

Holtman’s Donut Shop – 1332 Vine St
They say the maple-bacon donut is where it’s at. Don’t quote us.

DRINK
Rhinegeist Brewery – 1910 Elm St
A young brewery in an impressive family-friendly space where you can 
play ping-pong or cornhole while enjoying the Truth IPA in this gigantic 
beer hall.

HalfCut – 1128 Walnut St
Craft beer bar and growler-to-go shop serving a unique selection of beer 
from breweries local and afar. Play a board game and enjoy one of the 16 
beers on tap in an urban hunting lodge setting.

Japp’s – 1136 Main St
Old-fashioned drinks in an old-timey bar that operated as a wig store for 
over 100 years. Specializes in craft drinks inspired by classic cocktails 
from the 1700s to the 1950s. Let local celebrity Molly Wellmann create her 
latest favorite cocktail for you.

MOTR Pub – 1345 Main St
Always free live music venue with two fl oors and a patio. Kitchen open for 
dinner, late night, and Sunday brunch.

Below Zero Lounge - 1122 Walnut St
Mixed gay & straight martini bar.

The Rake – 2141 Central Ave
Dive bar owned and operated by a member of the family art collective 
TODT. A typical haunt for artists, musicians, and weirdos. You may feel as 
if you’ve stepped into a Kubrick fi lm.
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Jose Garcia, with Terry Boling and Ken Jones

A 35,000 sf renovation and addition to an existing concrete 
frame historic building in Over-the-Rhine for a video production 
company. The building features custom steel and glass walls 
that contain the electric, data, and HVAC distribution systems.

http://www.terryboling.com/lightborne/
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Born in the far south of Argentina’s Patagonia region, García left his 
remote boyhood home to travel north to the Universidad Catolica de 
Cordoba where he cut his architectural teeth and earned his fi rst 
architectural degree. But the itch did not go away. So he moved further 
north to attend the University of Cincinnati (M.S., architecture) and fi nally 
wrapped up his formal education when he graduated from Princeton 
University (M.Arch.). After years of integrating a vast swath of theory and 
practice across two continents, after graduating from Princeton in 1990 
García got the chance to work for Michael Graves, a legendary member 
of The New York Five who also studied at the University of Cincinnati. 
Alongside these formative experiences, García drew inspiration from a 
pantheon of Latin American heavy weights such as Mexican architect 
Luis Barragán and his Uruguayan counterpart Eladio Dieste. While he 
admires these men for their authentic work, García is quick to suggest, 
“I don’t think there’s a uniform style of Latin American architecture. If you 
look from north to south, there are so many conditions across the region 
to add up to a unifi ed architectural style.” 

“These architects were incredibly universal,” he adds. “But they were 
also very local in their approaches to solving problems, such as using 
local materials in very creative ways. They also did a lot more with a 
lot less. A very hard act to follow, but they did. Making things simple 
is ultimately much more diffi cult and expensive.” This is a lesson he 
learned in his work with Graves and others. But after spending years 
actualizing the visions of those he worked for, García reached a point 
when he could confi dently speak an architectural language of his 
own. Since launching José García Design in 2006, his fi rm -  which 
now employs fi ve locally scouted talents - has spawned a number of 
projects that display his guiding principles of simplicity and balancing 
the universal with the local in both Cincinnati and farther afi eld.

http://www.soapboxmedia.com/features/1026josegarciaprofi le.aspx
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MUSIC HALL
SAMUEL HANNAFORD

Designated a National Historic Landmark in Jan. 1975, it also is on the U.S. 
Department of the Interior’s National Register (1970). The plans/blueprints for 
Music Hall are at the Cincinnati Historical Society. Built between 1876-1878, its 
style has been teasingly referred to as Sauerbraten Byzantine, but I’ll settle for 
High Victorian Gothic. The stonework was by Isaac Graveson. The woodwork 
was by James Griffith. The 372 foot cherry red pressed brick facade faces 
Washington Park. The building used 3.6 million bricks and covers 2.5 acres. 
The construction costs were $446,000. It is a cathedral built for music.

A prominent feature of Music Hall is the rose window along with towers, 
carved limestone insets, decorative brickwork, and stained glass. The bands 
and molded string courses are of Ohio River sandstone. The bricks are laid in 
black mortar with sunken joints. The foundation is of limestone and concrete. 
The brick arch is 150 feet tall and at its apex stands an empty pedestal. In early 
engravings it is capped by a statue of an angel and two children - the Genius of 
Music- but she was never made due to financial concerns. There is a second 
arch outlined around the rose window by red and black bricks. Overall the 
play of light and shadow changes the facade during the day. This exuberant 

building demonstrated what Hannaford could do even within restrictions.

Music Hall consisted of three individual buildings separated by carriage ways; the 
central one for music (named Springer auditorium), one wing for horticultural exhibits 
and one for industrial expositions. The building was completed in time for the May 
14, 1878 May Festival and the exposition building was completed in 1879 in time for 
the Industrial Exposition. The combined capacity was 8,000 people. The main hall’s 
auditorium had a large audience capacity of 4,284 seats.

The back of Music Hall sat right against the canal. While guests came in carriages, 
some came by canal boat. The canal was used to great advantage in 1888 
when the Industrial Exhibition roofed over part of the canal and floated gondolas 
on it - named it the “Grand Canal” as in Venice, Italy. This Exposition was so large 
that buildings were erected in Washington Park and an elevated covered bridge 
spanned from the park to Music Hall.

http://www.selfcraft.net/Hannaford/hanaproc4.htm
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FINDLAY MARKET
ALFRED WEST GILBERT

Findlay Market is the only surviving municipal market house of the 
nine public markets operating in Cincinnati in the 19th and early 
20th century. The market house is built on land donated to the City 
of Cincinnati by the estate of General James Findlay (1770 - 1835) 
and Jane Irwin Findlay (1769 - 1851). Findlay Market is Ohio’s 
oldest surviving municipal market house. It was designed under 
the direction of City Civil Engineer Alfred West Gilbert (1816-1900) 
using a durable but unconventional cast and wrought iron frame, 
a construction technology that had been little used in the United 
States. Findlay Market was listed on the National Register of 
Historic Places in 1972. The structure was among the fi rst markets 
in the United States to use iron frame construction technology and 
is one of very few that have survived.

Built originally as an open-sided pavilion, the market was erected 
in 1852 but disputes with contractors and diffi culties correcting 
problems with the new construction methods delayed its opening 

until 1855. The center masonry tower was added in 1902. Soon 
after, public health concerns about the market, which was open to 
the elements and exposed to increasing urban pollution, prompted 
enclosure of the market house and the addition of plumbing and 
refrigeration. Merchants previously had used cool storage in deep 
cellars beneath nearby breweries.

The market house tower bell, rung at the start of each market 
day, was brought from Cincinnati’s Pearl Street Market when that 
facility was torn down in 1934. Findlay Market was renovated 
in 1973-74 as part of the federal Model Cities program. It was 
renovated again and expanded in 2002 and 2003.

http://www.fi ndlaymarket.org/history
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Located in the historic Over-the-Rhine district of Cincinnati, 
the project involves the insertion of modern corporate offi ces 
and an open-studio architectural fi rm into a 1910 concrete 
and brick automobile showroom. Existing historical elements 
of the building were restored, most notably the ornate stone 
façade, according to Federal Historic Preservation Guidelines.

The four equal bays of the original storefront transform into 
horizontal ribbons fl owing continuously across the lower level 
to form the walls, fl oors, and ceilings of the lower level offi ces. 
They extrude and distort to defi ne the offi ces and waiting 
area before terminating in the containment of the meeting 
room. Simultaneously, a series of vertical tubes enclose the 
plumbing and circulation utilities of the facility. These tubes 
link the corporate offi ces of the lower level with the open 
second fl oor loft studio.

In contrast to the longitudinal ribbons of the lower level which 
introduce visitors to the space and lead them to the meeting 
room, the upper level studio utilizes transverse surfaces within the 
existing concrete bay structure to maximize visual connectivity. 
These surfaces fold and tear to defi ne workstations, shelving, 
and display space. Three existing skylights are transformed into 
light beacons to introduce northern light into the space and defi ne 
project zones.

The rear circulation zone is extruded to the roof to defi ne an 
enclosed lounge with access to the grass roof garden, an eco-
friendly oasis within the downtown environment.

http://www.mcinturf.info/#/go-rce/
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michael mcinturf ARCHITECTS believes that architecture can organize 
and shape the functional, cultural, and technological currents of the 
contemporary world. Our strategy is to balance the deployment of precise 
universal performance criteria with the creative agitation of local equilibriums, 
leading to unforeseen innovations. Due to this investigational approach, the 
aesthetic signature of our work changes based on specifi c context, budget, 
and program of each project. Offi cially established in 1995, MMA began 
its history with a unique, digitally-based collaboration for the design and 
realization of the Korean Presbyterian Church of New York. This project has 
been considered by many to be the fi rst three dimensionally designed and 
developed structure utilizing advanced 3-D software announcing a new age 
of design. Since the inception of the offi ce, we have sought to advance the 
conditions of architectural practice and continued to pursue the latest means 
of design exploration. The fi rm continues to complete award winning projects. 
MMA has recently completed church, recreational, and residential projects 
which have received design awards. Today we are engaged in solo projects 
and multi-fi rm collaborations ranging in scale from experimental furniture to 
urban re-visioning. Each project is a new challenge for both the design team 

and the client. Along with the building itself, the design process becomes 
part of an ongoing system of evolving theoretical and technical research. 
Supplementing our role as architects, we are active in academia through 
teaching, lecturing and publications. Because of this involvement with a 
larger intellectual culture, the design process extends beyond building into 
a larger public realm through publication, fi lm, and exhibition, lending a high 
visibility for both projects and clients. Projects commence with investigations 
of systems, both natural and synthetic, and specifi cally applicable to each 
site representing the essence of true contextualism. An intelligent abstraction 
of these local zoning, climatic, and biotic conditions informs the development 
of digital models, resulting in a wholistic and ecologically calibrated design. 
Our projects seek to combine conventional construction techniques with 
controlled factory fabrication systems, integrating technologies and ideas 
from diverse fi elds into the building process. MMA’s comprehensive 
approach to environmental design produces architecture that is unique, 
functional, and forward-looking.

http://www.mcinturf.info/offi ce/
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UNION TERMINAL

Cincinnati Union Terminal is one of the best examples of Art Deco 
architecture in the United States. Union Terminal was the cooperative 
project of seven rail lines that operated out of fi ve stations in Cincinnati. 
The goal was to centralize freight and passenger train operations in 
the city. A new railroad terminal was in the planning for decades before 
construction actually began in August 1929. The cornerstone was 
laid on November 20, 1931. The terminal offi cially opened on March 
31, 1933 nine months ahead of schedule. Alfred Fellheimer (lead 
architect for design of New York City’s Grand Central Terminal) and 
Steward Wagner of New York served as the principle architects for 
the project. Architects Paul Philippe Cret (Folger Shakespeare Library 
- Washington, DC) and Roland Wank (Norris Dam - Norris, TN) were 
brought in as design consultants. Originally conceived as a Neoclassical 
structure, Union Terminal was eventually designed as a modern 
building because of the high costs of executing a Neoclassical design 
during the onset of the Depression. Cret is credited with infl uencing the 
Art Deco style of the building. In 1933, entry to the terminal rotunda 
was through the main doors or through side entrances from the three 
vehicular tunnels used by cars, taxicabs and interurban buses. Today 

visitors to Cincinnati Museum Center use the main doors. The tunnel 
entrances have been closed, and the space converted to exhibition areas. 
In 1933, the main concourse opened off the rotunda where the OMNIMAX® 
theater now stands. The concourse was 80 feet wide by 450 feet long and 
stood directly over the passenger train tracks. It had eight gates on each side 
leading down to the loading platforms.  The rotunda has a diameter of 180 
feet and a height from the fl oor to the center of the fi nished interior of the 
dome of 106 feet. The ceiling and pilasters are fi nished in acoustic plaster. 
The ceiling is especially striking with its arc of silver and surrounding bands 
of silver and shades of yellow and orange. The marble used in the building 
is red and yellow Verona. The original seating used in the rotunda was red 
and tan leather-covered settees and chairs arranged in groups rather than 
the traditional rows of wooden benches. The digital clock on the present-day 
information kiosk was on the original rotunda magazine stand. The fl oor of 
the rotunda is covered with terrazzo in a pattern of light and dark bands to 
refl ect the arched form of the room.

http://buildingsofnote.blogspot.com/2012/12/cincinnati-union-terminal-
cincinnati.html
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AlFRED T.  FELLHEIMER & STEWARD WAGNER, 
w i th  PAUL PHILIPPE CRET &  ROLAND WANK
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By education and temperament Cret was a classicist. But he was also 
a pragmatist, believing that classicism had to be adapted to the needs 
and tastes of the modern world. To that end, he developed what he 
called New Classicism, which dispensed with the Greek orders but 
preserved a classical sense of proportion, balance and symmetry. One 
of the earliest projects in which Cret began exploring this style was 
the 1928 World War I memorial at Château-Thierry, a monumental 
colonnade on a hilltop overlooking the valley where the fi ghting had 
taken place. The design of the memorial is spare and austere, and 
since the square piers are close together, the effect is of a wall with 
slits cut into it rather than a traditional colonnade. Cret’s new (or 
“stripped”) classicism was widely studied in Germany in the 1930s, and 
in 1935, after 30-year-old Albert Speer had been appointed the offi cial 
architect of the Third Reich, he designed a colonnade of square piers 
atop the Zeppelinfeld stadium, directly referencing Cret. The stadium 
modeled what would become the house style of National Socialism; a 
comparable one was adopted by Mussolini’s regime. By a cruel twist 

of fate, the stripped classicism that Cret had conceived as the future of 
American public architecture was co-opted in service of very different 
ideologies.

Cret’s New Classicism remains one of the great might-have-beens of 
American architecture. But architectural taste is unpredictable, and in 
one way it has already tilted back towards Cret, whose infl uence is 
visible in the celebrated buildings of his former student Louis Kahn. But 
whether or not Cret’s ideas fi nd renewed expression, his remarkable 
buildings are destined to endure. Decades on, every one of Cret’s 
major works still stands. These buildings capture a special moment 
in American architecture, a time when architects had a glimpse of the 
modern future but were unwilling to entirely forget the classical past.

http://tmagazine.blogs.nytimes.com/2014/10/21/paul-cret-architect-
federal-reserve/?_r=0
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Downtown Cincinnati is laid out on a basin on the Ohio River, 
surrounded by steep hills. Downtown Cincinnati’s streets are arranged 
on a grid. Streets are split between the east and west by Vine Street. 
Bridges from Downtown Cincinnati span the Ohio River across to 
Covington and Newport in Kentucky.

Often considered to be the heart of Cincinnati, Fountain Square 
is located in the center of the Central Business District. The 1871 
dedicated Tyler Davidson Fountain stands prominently on the often 
busy city square. Other city parks located Downtown are Lytle Park 
and Piatt Park. The Backstage District that sprang up around the 
Aronoff Center contains nightlife and dining options.

Downtown Cincinnati is marked by its large collection of historic 
architecture and contains several historic districts and dozens 
of buildings on the National Register of Historic Places listings in 
downtown Cincinnati, Ohio. All but one of the twenty-fi ve tallest 
buildings in Cincinnati are located in Downtown Cincinnati. The Carew 
Tower has a public observation deck on the forty-ninth fl oor.

Downtown Cincinnati is an increasingly residential area with former 
commercial space, such as Park Place at Lytle, being converted 
into luxury condos. Museums downtown include the high-rise 
Contemporary Arts Center, National Underground Railroad Freedom 
Center, and the Taft Museum of Art.

Downtown has long been the economic hub of Cincinnati. In the mid-
nineteenth century 16 of the city’s 24 banks were located on Third 
Street near the busy Public Landing river port. Towards the end of the 
nineteenth century, the center of business activity moved to Fourth 
Street, closer to where it remains today.

http://en.wikipedia.org/wiki/Downtown_Cincinnati

DOWNTOWN
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COFFEE
Cheapside Café – 326 E 8th St
Craft sodas, pour-overs, and kegged cold coffee. Enjoy breakfast or lunch 
(sandwiches and salads) in their Zen-like, all white and reclaimed wood 
dining space, or on the patio in a wooden teepee.

Tazza Mia – 600 Vine St
Coffee shop and roasterie that takes coffee craft very seriously. Latte as 
an artform.

FOOD
Arnold’s Bar & Grill – 210 E 8th St
Cincinnati’s oldest tavern dating back to 1861 with a year-round courtyard.

French Crust Café – 915 Vine St
A breakfast joint started by French master chefs Jean-Robert and Jean-
Philippe to fi ll your croissant needs, oui?

Tom+Chee – 133 E Court St
Grilled cheese minus the sandwich bread, replace with DONUTS. Yes, a 
grilled cheese donut sandwich. And they have a variety of tomato soups.

Boca – 114 E 6th St
Italian/French cuisine that’s worth the splurge. Extravagance to the 10th 
degree.

Sotto – 118 East 6th St
Decadent, traditional Italian food in a subterranean, dark interior 
reminiscent of The Authority HQ in HBO’s True Blood. Don’t leave without 
sinking your fangs into a ricotta doughnut.

Nada – 600 Walnut St
Mexican inspired cuisine. Fresh fruit margaritas and outdoor seating 
across from the Zaha Hadid designed Contemporary Arts Center.

Metropole – 609 Walnut St
The restaurant connected to 21c Museum Hotel features a limited menu 
specializing in old-world fi replace cooking. Breakfast, lunch, and dinner.

Jean-Robert’s Table – 713 Vine St
Contemporary French fare rooted in tradition from master chef Jean-
Robert De Cavel. If you are lucky enough to be in town for Bastille Day, 
you should be here.

Scotti’s – 919 Vine St
Drippy wax-covered candlelit bottles adorn this 100+ year-old Italian 
establishment. Feels like you’ve stepped onto the movie set of some 
old Italian fi lm. That’s amore.

Skyline Chili – 643 Vine St, 254 E 4th St
A uniquely “Cincinnati” experience… enjoy the 3-way, 4-way, or 
5-way (whoa, what?!) Greek style chili served on spaghetti, piled 
high with cheese. Chocolate is said to be a secret ingredient. Wear a 
bib, snack on oyster crackers and hot sauce, and buy a peppermint 
patty at the register for dessert. Vegetarians: order a “vegetarian 
3-way”

Shanghai Mama’s – 216 E 6th St
The best Chinese food in town with a bit of a 1920s theme. This 
place is really fun and has the best mock duck a vegetarian could 
ask for. Open super late on Friday and Saturday.

Hello Honey – 633 Vine St
Desserts and ice cream free of artifi cial fl avors or coloring. 
Everything is made from scratch and they offer scooped fl avors like 
Thai Roasted Coconut.

Graeter’s Ice Cream – 511 Walnut St
Cincinnati’s own super rich French-pot icecream since 1870. When 
they say chocolate chips, they really mean giant chocolate chunks. 
One of Oprah’s “favorite things.” Get the Black Raspberry Chip in a 
pretzel cone.

DRINK
Cocktail Terrace at 21c – 609 Walnut St
Take in a view of the city from the rooftop bar while enjoying a PopTail 
(popsicle cocktail).

Palm Court at the Netherland – 35 W 5th St
A beautiful French Deco bar located inside a national historic 
landmark, the Hilton Netherlands Plaza Hotel with live music weekly.
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MERCANTILE L IBRARY
11th  F loor  o f  the  Mercant i le  Bu i ld ing

On April 18th, 1835, forty-fi ve merchants and clerks from 
boomtown Cincinnati came together to create the Young 
Men’s Mercantile Library Association. To fulfi ll its initial 
mission, the Library maintains and expands its historic 
collection of books while presenting an expansive schedule of 
events. Full of visits by authors and writers, book discussions, 
workshops, and forums, there’s something on the schedule for 
all bibliophiles. Additionally, the Library is home to a diverse 
collection of artworks including portrait busts, paintings, and 
the sketchbooks of Cincinnati-trained artist Elizabeth Nourse

The Mercantile is open weekdays from 9 a.m. to 5:30 p.m., 
and from 10 a.m. to 3 p.m. on Saturdays.

http://new.mercantilelibrary.com/

The library holds a 10,000-year lease on the 11th fl oor of the 
Mercantile Library Building at 414 Walnut Street, Cincinnati. 
The lease was issued by the Cincinnati College, from which the 
University of Cincinnati College of Law descended. The library 
paid $10,000 to commission a suite of rooms on the second fl oor 
of a new building following the destruction by fi re of the original 
building in 1845.The library’s present home is divided into a 
reading room, ladies’ reading room, and bi-level stacks. These 
quarters were especially designed for the library in l903 by the 
Thomas Emery fi rm, developers of the present building. Most of 
the bookshelves and furnishings in the reading room are from the 
library’s previous quarters.

http://cincinnatiusa.com/things-to-do/attractions/mercantile-library
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INGALLS BUILDING
ELZNER & ANDERSON

The Ingalls Building, built in 1903 in Cincinnati, Ohio, was the world’s fi rst 
reinforced concrete skyscraper. The 16-story building was designed by 
the Cincinnati architectural fi rm Elzner & Anderson and was named for its 
primary fi nancial investor, Melville E. Ingalls. The building was considered 
a daring engineering feat at the time, but its success contributed to the 
acceptance of concrete construction in high-rise buildings in the United 
States. Prior to 1902, the tallest reinforced concrete structure in the world 
was only six stories high. Since concrete possesses very low tensile 
(pulling) strength, many people from both the public and the engineering 
community believed that a concrete tower as tall as the plan for the Ingalls 
Building would collapse under wind loads or even its own weight. When 
the building was completed and the supports removed, one reporter 
allegedly stayed awake through the night in order to be the fi rst to report 
on the building’s demise. Ingalls and engineer Henry N. Hooper were 
convinced, however, that Ernest L. Ransome’s system of casting twisted 
steel bars inside of concrete slabs as reinforcement (patented in 1884) 
and casting slab, beams and joists as a unit would allow them to create a 
rigid structure. The architects also prized the cost savings and fi reproofi ng 
advantages of concrete over steel frame construction. Finally, after two 
years of convincing, city offi cials issued Ingalls a building permit and the 
work began. Hooper designed a monolithic “concrete box of eight-inch 
[200 mm] walls, with concrete fl oors and roof, concrete beams, concrete 

columns, concrete stairs -- no steel. It consists merely of bars 
embedded in concrete, with the ends interlaced.” (Ali) The amount 
of concrete produced during construction -- 100 cubic yards (76 m³) 
in each ten-hour shift -- was limited by the rate at which the builders 
could place it. An extra wet mix was used to insure complete contact 
with the rebars and uniform density in the columns. Floor slabs were 
poured without joints at the rate of three stories per month. Columns 
measured 30 by 34 inches (760 by 860 mm) for the fi rst ten fl oors 
and 12 inches (300 mm) square for the rest. Three sets of forms 
were used, rotating from the bottom to the top of the building when 
the concrete had cured. Completed in eight months, the fi nished 
building measures 50 by 100 feet (15 by 30 m) at its base and 210 
feet (64 m) tall. The exterior concrete walls are eight inches thick 
(200 mm) in unbroken slabs 16 feet (5 m) square with a veneer 4 to 
6 inches (100 to 150 mm) thick. The Beaux Arts Classical exterior 
is covered on the fi rst three stories with white marble, on the next 
eleven stories with glazed gray brick, and on the top fl oor and 
cornice with glazed white terra cotta.
http://en.wikipedia.org/wiki/Ingalls_Building
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C INCINNATI  PUBLIC L IBRARY
WOODIE GARBER

The Main Library has occupied a prominent position in downtown 
Cincinnati since 1874, when a new building was constructed on 
the west side of Vine Street between Sixth and Seventh Streets. 
Labeled the most magnifi cent public library building in the country, 
the library featured one element similar to today’s library: a 
towering atrium with a skylight ceiling.

The Library occupied this site until 1955, when the Library opened 
the fi rst post-war main library building in the U.S. Located at the 
corner of Eighth and Vine Streets, the building was designed 
by noted Cincinnati architect Woodie Garber and was widely 
recognized for its contemporary design and use of open space. 
The 1955 building, dedicated to Hamilton County residents who 
were killed in World War I, World War II and the Korean War, today 
serves as the cornerstone of the present Main Library complex.

In 1982, an addition was constructed encompassing the entire 
block formed by Eighth, Ninth, Vine and Walnut Streets, forming 

one of the largest public library buildings in the U.S. While the 1955 
building was remodeled to create one integrated facility, several original 
touches such as the serpentine brick wall surrounding the garden, the 
Venetian glass tiles on the columns and central service core, and the 
memorial plaque honoring Hamilton County veterans, remain and can 
be seen today. The 1982 addition wraps around the 1955 building and 
forms an impressive atrium, providing Main Library users with a view of 
all fi ve fl oors of the building, including closed stack areas.

In 1995, work began on an addition to expand the Main Library across 
Ninth Street, with a dramatic four story bridge linking the North and 
South Buildings. The opening of the addition, known as the North 
Building, took place on January 15, 1997 and renovation of the existing 
building (the South Building) began immediately thereafter. Renovation 
of the South Building was completed in December 1997.

http://www.cincinnatilibrary.org/main/building.asp
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MAKER SPACE
2nd F loor  o f  the  C inc inna t i  Pub l i c  L ib ra ry

MAKE
Making is fundamental to what it means to be human. We
must make, create, and express ourselves to feel whole.
There is something unique about making physical things.
These things are like little pieces of us and seem to embody
portions of our souls.

SHARE
Sharing what you have made and what you know about
making with others is the method by which a maker’s feeling
of wholeness is achieved. You cannot make and not share.

GIVE
There are few things more selfl ess and satisfying than giving
away something you have made. The act of making puts a

small piece of you in the object. Giving that to someone else
is like giving someone a small piece of yourself. Such things
are often the most cherished items we possess.

LEARN
You must learn to make. You must always seek to learn more
about your making. You may become a journeyman or master
craftsman, but you will still learn, want to learn, and push
yourself to learn new techniques, materials, and processes.
Building a lifelong learning path ensures a rich and rewarding
making life and, importantly, enables one to share.

http://www.techshop.ws/images/0071821139%20Maker%20
Movement%20Manifesto%20Sample%20Chapter.pdf
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FOUNTAIN SQUARE
OLIN STUDIO

Fountain Square, located in the heart of downtown Cincinnati, 
had become underused and underutilized. Divided into a 
multitude of smaller areas, the confi guration confused and 
impeded pedestrian circulation and participation. Barriers 
limited visibility and physically imposed upon user interaction 
and access. The intent of the new design improvements was 
to create a true sense of place while making a more attractive, 
cohesive and vibrant center for pedestrians to gather, interact 
and enjoy. 

An essential improvement was the movement of the fountain. 
In its previous location, the fountain was cast in shadow half 
the year and limited the potential occupancy and sight lines. 
In its new, sunny locale it remains the centerpiece yet makes 
the Square more inviting by opening up the space for events 

and seating.

The addition of park-like planting honors the Square as a traditional 
meeting place by making it more alluring and hospitable to the 
public. Additional trees along the street act as a barrier, replacing 
the existing imposing concrete. These improvements are attracting 
new retail and dining establishments that, in turn, increases 
participation and attendance and creates a more recreational 
and interactive experience. The completion of Fountain Square’s 
revitalization provides new opportunities for meeting, dining, and 
entertainment while restoring it to its rightful place in Cincinnati 
civic life.

http://www.theolinstudio.com/fl ash#/projects/type/fountain-square
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CAREW TOWER /  NETHERLAND PLAZA HOTEL
W.W.  AHLSCHLAGER & ASSOCIATES

Carew Tower was designed by the architectural fi rm W.W. 
Ahlschlager & Associates with Delano & Aldrich and developed by 
John J. Emery. The original concept was a development that would 
include a department store, a theater, offi ce accommodation and 
a hotel to rival the Waldorf-Astoria. Emery took on as partner Col. 
William A. Starrett (Starrett Investment Corp.) and Starrett Brothers, 
Inc. as general contractors. The building is widely considered to be 
an early prototype of an urban mixed-use development, a “city within 
a city”. New York City’s Rockefeller Center, built around the same 
time, is a more famous example of this concept. The Hotel Emery 
and an offi ce block belonging to Mabley & Carew were demolished 
to make the site available for construction.

Construction began in September 1929, just one month before the 
stock market crash on October 24 that triggered the Great Depression. 
Because of this, construction was continued on a modifi ed plan. Art 

deco themes can be found throughout the building, particularly 
in the metalwork and grillwork of the elevators and lights. 
Locally-sourced inlaid Rookwood Pottery fl oral tiles adorn the 
east and west entrances of the building.[13] Sculpture on the 
exterior and interior of the building were executed by New York 
architectural sculptor Rene Paul Chambellan.

The building originally had three towers, the tallest housing 
offi ces, the second the hotel, and the third serving as a parking 
garage which had an elevator rather than traditional ramps 
for access. There was also a turntable for vehicles to assist in 
pointing delivery trucks in the right direction. The system has 
since been dismantled.

http://en.wikipedia.org/wiki/Carew_Tower
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ARONOFF CENTER FOR THE ARTS

The Aronoff Center for the Arts occupies a 7,900-square-
meter (85,000-square-foot) L- shaped site in the entertainment 
district of Cincinnati, two blocks from the heart of downtown. 
The Center has three theaters: the 2,700-seat Procter & 
Gamble Hall, the 440- seat Jarson- Kaplan Theater and the 
150- seat Fifth Third Bank Theater. It also includes the Alice F. 
and Harris K. Weston Art Gallery as well as support spaces. 
Home of Cincinnati’s Broadway series, it also accommodates 
touring, regional and community performances.

The Procter & Gamble Hall and Jarson- Kaplan Theater 
Lobbies are connected by an interior public pathway joining 
two plazas. The Procter & Gamble Hall’s main lobby has two 
levels connected by a monumental stair. Additional elevators 
and ramps provide access to lobby and theater levels. The 
Fifth Third Bank Theater lobby also serves the Rehearsal 
Hall, one level below the Theater.

The exterior consists of two architectural characters woven together 
as one composition. Performance spaces and their lobbies have a 
civic scale and are contained between very large masonry walls of 
brick and stone. A metal- frame grid with stone and glass infi ll panels 
enclose areas that have a small urban scale and character. The 
entire composition is tied together at the base with a 4- meter- high 
(14- foot- high) stone base and colonnade. Within the colonnade, 
entrances and retail shops enliven the sidewalk. The use of the 
masonry, brick and stone, and metal- frame building elements with 
infi ll panels responds to Cincinnati’s building traditions. In 1997, 
the Aronoff Center for the Arts received an Honor Award from AIA 
Connecticut. In 1996, the project received a Design Award from 
the AIA Cincinnati and an Honor Award from USITT, the United 
States Institute for Theatre Technology.

http://pcparch.com/project/aronoff-center-for-the-arts
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Cesar Pelli was born in Argentina where he earned a Diploma 
in Architecture from the University of Tucuman. He fi rst worked 
in the offi ces of Eero Saarinen serving as Project Designer for 
several buildings, including the TWA Terminal at JFK Airport in 
New York and Morse and Stiles Colleges at Yale University. After 
this apprenticeship, he was Director of Design at DMJM and, later, 
Partner for Design at Gruen Associates, both in Los Angeles. 
Throughout these years, he designed several award- winning 
projects, including the San Bernardino City Hall in San Bernardino, 
California; the Pacifi c Design Center in Los Angeles, California; 
and the United States Embassy in Tokyo, Japan.

In 1977, Mr. Pelli became Dean of the Yale University School 
of Architecture and also founded Cesar Pelli & Associates. He 
resigned his post as Dean in 1984 but continues to lecture on 
architecture. Since the fi rm’s establishment, Mr. Pelli has personally 
originated and directed the design of each of its projects. In 2005, 

in recognition of the increased role of the fi rm’s principals, the fi rm 
was renamed Pelli Clarke Pelli Architects.

Mr. Pelli has avoided formalistic preconceptions in his designs. 
He believes that buildings should be responsible citizens and that 
the aesthetic qualities of a building should grow from the specifi c 
characteristics of each project such as its location, its construction 
technology, and its purpose. In search of the most appropriate 
response to each project, his designs have covered a wide range 
of solutions and materials.

http://pcparch.com/fi rm/people/cesar-pelli-faia



68
DO

W
NT

O
W

N

CONTEMPORARY ARTS CENTER

The fi rst freestanding building for The Contemporary 
Arts Center, founded in Cincinnati in 1939 as one of the 
fi rst institutions in the United States dedicated to the 
contemporary visual arts. The new CAC building will provide 
spaces for temporary exhibitions, site-specifi c installations, 
and performances, but not for a permanent collection. Other 
program elements include an education facility, offi ces, art 
preparation areas, a museum store, a cafe and public areas. 
To draw in pedestrian movement from the surrounding areas 
and create a sense of dynamic public space, the entrance, 
lobby and lead-in to the circulation system are organized 
as an “Urban Carpet.” Starting at the corner of Sixth and 
Walnut, the ground curves slowly upward as it enters the 
building, rising to become the back wall. As it rises and turns, 
this Urban Carpet leads visitors up a suspended mezzanine 
ramp through the full length of the lobby, which during the 
day functions as an open, day-lit, “landscaped” expanse 

that reads as an artifi cial park. The mezzanine ramp continues 
to rise until it penetrates the back wall, on the other side of which 
it becomes a landing at the entrance to the galleries. In contrast 
to the Urban Carpet, which is a series of polished, undulating 
surfaces, the galleries are expressed as if they had been carved 
from a single block of concrete and were fl oating over the lobby 
space. Exhibition spaces vary in size and shape, to accommodate 
the great range of scales and materials in contemporary art. Views
into the galleries from the circulation system are unpredictable, as 
the stair-ramp zigzags upward through a narrow slit at the back 
of the building. Together, these varying galleries interlock like a 
three-dimensional jigsaw puzzle, made up of solids and voids.

http://www.zaha-hadid.com/wp-content/fi les_mf/cac.pdf
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Born in Baghdad Iraq in 1950, Zaha Hadid commenced her 
college studies at the American University in Beirut, in the fi eld of 
mathematics. She moved to London in 1972 to study architecture 
at the Architectural Association and upon graduation in 1977, she 
joined the Offi ce of Metropolitan Architecture (OMA). She also 
taught at the Architectural Association (AA) with OMA collaborators 
Rem Koolhaas and Elia Zenghelis.

She began her own practice in London in 1980 and won the 
prestigious competition for the Hong Kong Peak Club, a leisure 
and recreational center in 1983. Painting and drawing, especially 
in her early period, are important techniques of investigation for 
her design work. Ever since her 1983 retrospective exhibition at 
the AA in London, her architecture has been shown in exhibitions 
worldwide and many of her works are held in important museum 
collections.

Known as an architect who consistently pushes the boundaries 
of architecture and urban design, her work experiments with 
new spatial concepts intensifying existing urban landscapes 
and encompassing all fi elds of design, from the urban scale 
to interiors and furniture. She is well-known for some of her 
seminal built works, such at the Vitra Fire Station (1993), Weil am 
Rhein, Germany, the Mind Zone at the Millennium Dome (1999) 
Greenwich, UK, a ski jump (2002) in Innsbruck, Austria and the 
Rosenthal Center for Contemporary Art (2003) in Cincinnati, 
Ohio. Parallel with her private practice, Hadid has continued to be 
involved in academics, holding chairs and guest professorships 
at Harvard University, Yale University, the University of Illinois 
at Chicago, Columbia University, the University of Visual Arts in 
Hamburg and the University of Applied Arts in Vienna.

http://www.pritzkerprize.com/2004/bio
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SH ILL ITO LOFTS,  fo rmer  DEPARTMENT STORE
JAMES McLAUGHLIN

The atrium is the highlight of the building, which is important to 
architectural history. It was the fi rst building created in the Chicago 
Commercial Style. A similar treasure in Philadelphia has been 
visible all along. The fi ve-story Grand Court in the 1911 John 
Wanamaker Department Store, designed by Chicago architect 
Daniel Burnham, always has been open. In 1992, it was restored 
when Macy’s took over the building. History books show that the 
Commercial Style began when Chicago architect William LeBaron 
Jenny designed that city’s Leiter Building in 1879. It set the pace 
for the modern skyscraper by using an inner steel structure instead 
of load-bearing stone walls. The Shillito building is the same 
construction and the same style, and it is two years older than 
Jenny’s. In fact, William LeBaron Jenny is thought to have visited 
Cincinnati at the time Cincinnati architect James McLaughlin was 
designing Shillito’s. James McLaughlin was the son of William 
McLaughlin, co-founder with John Shillito of Shillito’s in 1830. 
James McLaughlin was Cincinnati’s premier Victorian architect. 
He also designed the Cincinnati Art Museum and Art Academy and 
Shillito’s previous building on Fourth Street, which still stands as 
the former McAlpin’s. James McLaughlin designed two Cincinnati 

buildings with dramatic atriums, the Shillito Building and the 1865 Vine 
Street Opera House, which had a four-story square atrium inspired by 
the Paris Opera. The building housed the Public Library until it was 
demolished in 1955. Concealed inside the Shillito Building’s 1937 Art 
Deco limestone shell, designed by Cincinnati architect George Roth, is 
the original McLaughlin building. “We have a building within a building,” 
Mr. Bortz says. “Before 1937 the building went only a portion of the way 
to Elm. In 1937 new construction carried it all the way to Elm. It was 
covered with limestone to give a consistent facade.

        In the 1980s there was a surge of enthusiasm for 1930s modern 
design, called Art Deco. With Union Terminal, the Netherland Plaza 
and the Shillito Building, Cincinnati became a mecca for Art Deco 
enthusiasts. The Shillito building was cited as one of the few modern 
structures inspired by Pre-Columbian Mexican design.

        That makes it a particular oddity, an architecturally signifi cant 
building that hides another architecturally signifi cant building.

http://www.enquirer.com/editions/1999/09/26/loc_save_our_treasures.html
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21c  MUSEUM HOTEL
DEBORAH BERKE

Building on its mission of engaging the public with contemporary 
art and supporting the revitalization of American downtowns, 
21c Museum Hotels renovated the 100-year-old Metropole Hotel 
building—a historic landmark in downtown Cincinnati—restoring it 
into a contemporary art museum and cultural center in the heart of 
Cincinnati’s Backstage District. 

Following in the successful footsteps of the fi rst 21c Museum 
Hotel in Louisville, we served as Design Architect for the next 21c 
Museum Hotel in Cincinnati, Ohio. Located adjacent to the Lois 
and Richard Rosenthal Center for Contemporary Art and across 
the street from the Aronoff Center for the Arts, 21c Cincinnati 
fosters the ongoing revival of the Queen City and strengthens 
its role as a cultural destination. Our design balances the new 
and the old; crisp architecture meets historic elements of the 

landmarked building throughout. The project features 156 rooms, 
a contemporary art museum with more than 8,000 square feet of 
exhibition space open to the public free of charge, the ‘Metropole’ 
restaurant and bar, and meeting spaces.

Our offi ce collaborated with Executive Architect Perfi do Weiskopf 
Wagstaff + Goettel of Pittsburgh, 21c Hotels and the Cincinnati 
Center City Development Corporation in restoring the Metropole 
building, recently listed on the National Register of Historic Places, 
following federal standards for historic rehabilitation.

http://www.dberke.com/work/21c-museum-hotel-cincinnati
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PROCTER & GAMBLE HEADQUARTERS
KPF

This new building joins with an existing 1960s structure to 
form the world headquarters of Procter & Gamble. As an 
ensemble, the two create a large L-shaped fi gure focused on 
an exterior garden.

The buildings are situated on the eastern edge of Cincinnati’s 
downtown core and are therefore required to be both a 
gateway and a terminus to the city. The duality of this role 
is exploited by positioning two tower forms at the joint of the 
L-shaped fi gure. Externally, they symbolize a gateway to the 
city. Internally, they focus on and embrace the garden, which 
terminates the eastern edge of the city.

An entry pavilion is introduced as a mediator between 
garden and building. This structure contains a fountain, 

which becomes the eastern counterpart to the historic Fountain 
Square in the center of Cincinnati. The building’s limestone 
cladding connects it to the existing structure, while white marble 
accentuates the structure, bringing it to a higher visual pitch.

http://www.kpf.com/project.asp?T=4&ID=165
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DUNNHUMBY
GENSLER

British data company dunnhumby says one of its goals is to “make 
the complex simple.” That’s just what Gensler hoped to do with 
their design for the new nine-story, $125 million dunnhumbyUSA 
headquarters in downtown Cincinnati, which is being developed 
by 3CDC and Cassidy Turley. Employees won’t have to sacrifi ce 
daylight or views of downtown towers when they move in March 
2015. A “boomerang” of open space creates light wells reaching 
down to even the lowest occupied fl oor. “We really wanted to think 
about daylight from at least 270 degrees. These canyons that carve 
through the building bring light all the way through,” said Todd 
Heiser, a design director with Gensler. “The skylight in the project 
serves multiple purposes,” said Gensler architect Tim Jacobson. “It 
allows for views of the surrounding buildings (specifi cally the Carew 
Tower) while allowing fi ltered light into the middle of the each fl oor.” 
Floors two through fi ve are currently slated for parking, with more 
underground, but Heiser said over time offi ce space will take over 
those three fl oors. Visitors enter at street level and take an elevator 
to the top fl oor, which features outdoor deck space and views of 
downtown. The ground fl oor has 30,000 square feet reserved for 
retail. The lower fl oors are organized around a series of shared 

spaces as opposed to the typical offi ce atrium. Heiser calls them 
“piazzas stitched together.” Each fl oor has a piazza dedicated to 
a different use, including a café and conference space. “They’re 
organized architecturally so you go right through the piazza,” said 
Heiser. That circulation is meant to encourage employees to use 
the stairs and facilitate chance meetings. The design team used 
Grasshopper to optimize views and daylight, resulting in a rhythmic 
pattern of dark and light gray precast panels on the building’s 
Fifth Street and Race Street facades. Insets denote the two main 
entrances for the offi ce building’s different tenants. At 55,000 square 
feet, the fl oor plate is about the length of an entire city block—one 
which has for more than a decade been the closest surface parking 
lot to Fountain Square. Jacobson said the building should improve 
the street experience in the western downtown area and strengthen 
the connection between the Duke Energy Center and the heart of 
the city.

http://archpaper.com/news/articles.asp?id=6821
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TR I -STATE BUILDING
DANIEL BURNHAM

FOURTH NATIONAL
DANIEL BURNHAM

Tri-State Building is one of the few Burnham skyscrapers in 
Cincinnati. Built in 1903, and standing 215 feet, it is one of the 
few surviving old skyscrapers in the Midwest. The gorgeous 
brown and white Neo-classical building is clearly more 
Chicago or Clevelandesque than most other buildings in the 
city (seeing how the city was mostly ornate and rejected the 
notion of building high at the time due to views).

http://www.glasssteelandstone.com/BuildingDetail/613.php

The Fourth National Bank Building was built in 1904. The structure 
is notable for its terra cotta details at the top, two windows instead 
of the typical three, and Doric columns at the base. It was converted 
to 19 lofts in 2003-2005.

http://cincinnatihistorichomes.com/architectural-treasures-of-the-
queen-city-part-ii/
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4th  &  WALNUT CENTRE
DANIEL BURNHAM

UNION SAVINGS
DANIEL BURNHAM

The Fourth & Walnut Center (previously known by the names 
Clopay Building and the First National Bank Building) is a building 
in Cincinnati, Ohio. It was the tallest in the state from 1904 - 
1913. The building was designed by Burnham & Associates and 
completed in 1904.

http://en.wikipedia.org/wiki/Fourth_%26_Walnut_Center

The Union Trust Bank Building was constructed in 1900 and 
dedicated New Year’s Day in 1901. Jacob Schmidlapp fi nanced its 
construction and was responsible for organizing the Union Savings 
Bank and Trust Company Building. This bank lasted for 75 years 
of business. The structure, located on the Northwest corner of 
4th & Walnut, was purchased by the Bartlett Co. in 1985. It then 
became known as the Bartlett Building. On August 29, 2008 the 
building was added to the National Register of Historic Places. In 
2010 the power was disconnected and the building was closed up.
   In 2014 the building was converted into a 323 room luxury hotel 
owned by Marriott called the Renaissance, it also contains a 
restaurant called D. Burnham’s named after the historic building’s 
architect Daniel Burnham. The hotel has 283 rooms, 40 suites and 
8 meeting rooms, banquet space and a fi tness center. The last 
image above is not a postcard.

http://www.cincinnativiews.net/banks_part_2.htm
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The construction for a new riverfront area between the two 
stadiums is the result of a public participation planning process 
begun in October 1996. Hamilton County and the City of 
Cincinnati engaged Urban Design Associates to prepare a plan to 
give direction in two public policy areas:

1. To site the two new stadiums for the Cincinnati Reds and the 
Cincinnati Bengals
2. To develop an overall urban design framework for the 
development of the central riverfront which would capitalize on the 
major public investment in the stadiums and structured parking.

A Riverfront Steering Committee made up of City and County 
elected offi cials and staff was formed as a joint policy board for 
the Central Riverfront Plan. Focus groups, interviews, and public 
meetings were held throughout the planning process.

A Concept Plan was published in April 1997 which identifi ed 
three possible scenarios for the siting of the stadiums and the 
development of the riverfront. The preparation of a fi nal Master 
Plan was delayed due to a November 1998 public referendum 
on the siting of the Reds Stadium. Once the decision on the 
Reds Stadium was made by the voters in favor of a riverfront 
site, Hamilton County and the City of Cincinnati appointed sixteen 
prominent citizens to the Riverfront Advisors Commission who 
were charged to “recommend mixed usage for the Riverfront that 
guarantees public investment will create sustainable development 
on the site most valued by our community”. The result of that 
effort was The Banks, a September 1999 report from the Advisors 
which contained recommendations on land use, parking, fi nance, 
phasing, and developer selection for the Central Riverfront. The 
fi nal Master Plan includes The Banks recommendations from the 
advisors.

Carter and The Dawson Co. were selected by the city of 
Cincinnati and Hamilton County as master developers for the 
18-acre mixed-use project. Carter has also served as program 

manager for the construction of the city and county-funded parking 
garage and infrastructure components of The Banks project, including 
accommodation of parking for the Cincinnati Reds stadium. Bob 
Castellini, CEO of the Cincinnati Reds, was a chair of Joint Banks 
Steering Committee.

On November 1, 2007, Cincinnati City Council and Hamilton County 
approved of the project. Groundbreaking took place on April 2, 2008. 
The fi rst phase, which opened in the summer of 2011, included Current 
at The Banks, a building containing 300 apartment units atop 96,000 
square feet of street-level retail space. Currently, the apartments are 
fully leased and the retail space is approximately 92 percent occupied. 
Many of the retail tenants include bars, restaurants and musical venues 
such as Yard House, Tin Roof, Mahogany’s, Toby Keith’s I Love This 
Bar & Grill and Ruth’s Chris Steakhouse.

The second phase of The Banks is slated to break ground in the 
summer of 2013. Phase II will include an additional 300 apartment 
units, more than 60,000 square feet of street level retail and more than 
400 parking spaces along Vine Street in between Second Street and 
Freedom Way. It will be located near Paul Brown Stadium, home of the 
Cincinnati Bengals.

Plans also call for the development of 180 Walnut @ The Banks, a 
233,496-square-foot, Class A offi ce building.

According to a recent study of Phase I by The University of Cincinnati 
Economic Center, it is estimated that The Banks will have an ongoing 
economic impact of $91.6 million, as well as generating $556 million 
in construction-based impact. Upon completion, The Banks will be 
the region’s largest mixed-use development and will house more than 
3,000 residents. The city of Cincinnati, the county and a joint venture 
between Carter and The Dawson Company formed The Banks Public 
Private Partnership to secure funding and develop the project. Through 
a successful public-private partnership, The Banks is one of the nation’s 
preeminent urban “Live, Work, Play” destinations.

http://en.wikipedia.org/wiki/The_Banks

THE BANKS
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FOOD
Yard House - 95 East Freedom Way

DRINK
Moerlein Lager House - 115 Joe Nuxhall Way

Jefferson Social - 101 E Freedom Way

The Dock - 603 W Pete Rose Way
Primarily gay dance club and bar
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FORT WASHINGTON WAY
HARGREAVES /  CHAN KRIEGER /  PB

The reconstruction of Fort Washington Way represents not 
only a unique opportunity to rebuild Cincinnati’s historic 
connection to the Ohio River, but another chance to create 
a new and monumental gateway for Cincinnati from the 
interstate highway system. The Urban Design Strategy for 
Fort Washington Way (done with Chan Krieger Associates) 
has concentrated on satisfying these two goals. The design 
reestablishes the city grid to the river and overcomes Fort 
Washington Way as a barrier to the riverfront.

ht tp: / /www.hargreaves.com/projects/UrbanDesign/
FortWashingtonWay/

The Fort Washington Way Design Concept is a product of two
riverfront development design efforts. In 2000, the Riverfront
Advisory Commission identifi ed the decking over of the soon 
to be completed Fort Washington Way Reconfi guration Project 

as a critical component in the success of the Banks development 
plan. Simultaneously, the Cincinnati Park Board was engaged in 
master planning for the Cincinnati Central Riverfront Park. Both 
the Banks and the Central Riverfront Park are viewed as critical to 
reconnecting downtown to the Ohio River, and both build on the
momentum put in motion by the completion of Paul Brown
Stadium, the construction of the Great American Ballpark, and the
National Underground Railroad Freedom Center. In order to most
effi ciently coordinate central riverfront open space, the Cincinnati
Park Board was asked to fold the planning and design of the Fort
Washington Way Decks into the larger Central Riverfront Park
design process. This strategy is intended to consolidate the design
process as well as strengthen the physical design that will
reconnect downtown and the Ohio River.

h t tp : / /www.c inc inna t i -oh .gov /c i t yo fc inc inna t i / cache /
fi le/9148C2EF-5E8E-4B78-8CE048D8A58E1E6C.pdf
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UNDERGROUND RAILROAD FREEDOM CENTER
BOORA ARCHITECTS w/BLACKBURN

Founded in 1994, the National Underground Railroad Freedom 
Center teaches visitors about the Underground Railroad and gives 
testimony to ongoing struggles for freedom today. The building 
sits on a bluff above the Ohio River, which previously demarcated 
the slave-holding south from the free north. Cincinnati was one 
of the Underground Railroad’s main stations because of this key 
location. 

The Freedom Center’s site and building design are shaped by the 
stories within it, starting with the story of the land and the fl ight 
of escaping slaves across it. Winding paths through the building; 
north-south free-running walls on the site; curving forms; undulating 
building contours; and materials selected for weight, permanence 
and earthy characteristics recall the sensation of overland fl ight 
and the exuberance of freedom pursued. The entire complex of 
landscape and architecture is united by this single cohesive idea.

The Freedom Center is organized into three pavilions, connected 
by skybridges, that contain exhibits, a story theater, a multi-use 
theater, an education and research center, a café, and a gift shop. 
Since runaway slaves followed circuitous routes -- through the 
rolling hills of the landscape, to cross the meandering Ohio River 
-- these curves are echoed in the undulating stone walls that fl ank 
the museum’s pavilions and defi ne curving pathways allowing 
passage through the structure and embodying the geography of 
escape. The building’s exterior materials also evoke the sometimes 
harsh struggle to achieve liberty, with rough travertine stone 
blocks, weathered copper cladding, and granite from Zimbabwe.

http://www.boora.com/projects/civic-buildings/freedom_center_
museum/
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GREAT AMERICAN BALLPARK
POPULOUS

Great American Ball Park was built by the architectural 
fi rms Populous (then HOK Sport) and GBBN at a cost of 
approximately US$290 million. It is located on the plot of land 
between the former site of Cinergy Field and US Bank Arena; 
it was known locally as the “wedge”. The limited construction 
space necessitated the partial demolition of Cinergy Field. It 
was fully demolished on December 29, 2002.

The Gap. A 35-foot-(10.7-m)-wide break in the stands between 
home plate and third base called “The Gap” is bridged by the 
concourse on each level (see photo). Aligned with Sycamore 
Street, it provides views into the stadium from downtown and 
out to the skyline from within the park.

Power Stacks. In right center fi eld, two smokestacks, 
reminiscent of the steamboats that were common on the Ohio 
River in the nineteenth and early twentieth centuries, fl ash 

lights, emit fl ames and launch fi reworks to incite or respond to the 
home team’s efforts. When the Reds strike out a batter, fi re blows 
out of the stacks beginning with the 2012 season (previously, steam 
was spewed out following a strikeout). Fireworks are launched from 
the stacks after every Reds home run and win. The seven baseball 
bats featured on both smokestacks symbolize the #14 of Pete Rose, 
since Major League Baseball has restricted his number from being 
displayed along with other Cincinnati greats.

Cincinnati Reds Hall of Fame and Museum. Located on the west side 
of Great American Ball Park on Main Street, the Hall of Fame and 
Museum celebrate the Reds’ past through galleries and extensive 
use of multimedia. The Hall of Fame has been in existence since 
1958, but did not previously have a building.

http://en.wikipedia.org/wiki/Great_American_Ball_Park
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PAUL BROWN STADIUM
NBBJ

70% of seating at Paul Brown Stadium curves toward the 50-yard 
line, resulting in superior sightlines for fans. 

Paul Brown Stadium, a defi ning element of Cincinnati’s skyline, 
is the only football stadium ranked as one of America’s favorite 
buildings by the American Institute of Architects. The stadium’s 
most striking element is its cantilevered steel-structured roof, clad 
with translucent fabric that covers the upper deck and focuses 
attention toward the game. The open-air facility provides the 
highest standard in team amenities and advances current thinking 
about professional sports stadium design.

Inspired by a strategy to reduce end-zone seating, Paul Brown 
Stadium opens on both ends and allows spectators to interact with 
the city, taking in the game and the sights along the riverfront. By 

“breaking up the seating bowl,” the stadium eliminates undesirable 
corner seats, a standard drawback of traditional stadiums, and 
ensures that visitors experience an intimacy with the fi eld. The 
stadium also includes 114 suites, 7,600 club seats, 56 concession 
stands and 8 stores.

http://www.nbbj.com/work/paul-brown-stadium/
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SMALE RIVERFRONT PARK

The John G. and Phyllis W. Smale Riverfront Park is a 32-
acre park along the banks of the Ohio River in downtown 
Cincinnati. The largest in a series of public parks along the high 
banks of the river, the park is framed by great city landmarks 
including the Roebling Bridge, the National Underground 
Railroad Freedom Center, the Paul Brown Stadium, and the 
Great American Ball Park. With implementation currently 
underway, the riverfront park completes a necklace of open 
spaces on the river, links statewide recreation trail and bike 
systems, and reconnects the heart of downtown Cincinnati 
to the great Ohio River. Sasaki’s design for the park creates 
an appropriate setting for the Roebling Bridge—a historically 
signifi cant architectural icon—along with areas for large 
gatherings, passive recreation, and programmed events.

http://www.sasaki.com/project/83/cincinnati-john-g-and-
phyllis-w-smale-riverfront-park/
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Hideo Sasaki was internationally respected as a landscape 
architect, planner, teacher, and mentor. He instilled the fi rm 
he founded with a spirit of critical thinking and open inquiry. He 
pioneered the concept of interdisciplinary planning and design. 
Hideo insisted that every project be put in its cultural, historical, 
geographical, environmental, social, and economic context—an 
approach that is even more important today than it was then.

In 1953 Hideo founded the fi rm that would evolve into Sasaki 
Associates, and in the same year he joined the faculty at Harvard. 
He was educated at the University of California, Berkeley and 
at the University of Illinois, as well as at Harvard. As chairman 
of Harvard’s Landscape Architecture Department from 1958 
until 1968, Hideo helped revolutionize the study of landscape 
architecture by tying it to the larger issues of planning and by 
breaking down the traditional barriers between practice and 
teaching. He invited busy practitioners in a variety of disciplines 

to teach briefl y in his department, enriching the curriculum and 
connecting it to the real world. He brought promising students into 
his fi rm, and they put his practical, interdisciplinary approach into 
action.

Sasaki Associates continues to evolve. Our professionals are 
engaged in architecture, interior design, planning, urban design, 
landscape architecture, strategic planning, graphic design, and 
civil engineering. All disciplines are represented in the ownership 
and management of the fi rm, giving our work a practical dimension 
that focuses on designing projects that are buildable. Our offi ce is 
vibrant and dynamic, featuring open workspaces that refl ect our 
dedication to collaboration and facilitate the synergistic process.

http://www.sasaki.com/about-us/History/
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ROEBLING SUSPENSION BRIDGE
JOHN A.  ROEBLING

When the Roebling Suspension Bridge opened to traffi c in 
1867 connecting Covington, Kentucky and Cincinnati, Ohio, 
its span of 1057 feet was the longest in the world. John A. 
Roebling, whose next project was the Brooklyn Bridge, is the 
engineer responsible for creating this iconic feature of our 
region’s skyline which is now a National Historic Landmark.

The Cincinnati-Covington Bridge, also called the John 
A. Roebling Suspension Bridge, was a groundbreaking 
achievement. Passage across the Ohio River was needed 
in order for commerce between Kentucky and Ohio to 
function, since steamboats could only be used in optimal 
weather conditions and steamboat traffi c was slow. The 
only seemingly possible solution was to build a suspension 
bridge similar to ones being built in France, only bigger. The 

Cincinnati- Covington Bridge Company went on to contact John 
A. Roebling, the engineer inventor of the wire rope and builder 
of suspension bridges, about a bridge plan. Ferry companies 
opposed construction of the bridge, but eventually permission 
was granted for the bridge to be built. It took about a decade for 
the bridge to fi nally be completed due to interruptions from the 
Civil War and other fi nancial diffi culties. Also, the collapse of two 
smaller suspension bridges elsewhere added to the skepticism 
people held towards the building of the bridge. In 1866, when the 
fi rst pedestrians were fi nally allowed to cross, it was the largest 
suspension bridge in the world. New York’s Brooklyn Bridge, 
which was also built by Roebling between 1869 and 1883, used 
the Cincinnati- Covington Bridge’s design as an example to follow.

http://roeblingmuseum.org/portfolio/cincinnati-covington-bridge/
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THE ASCENT
DANIEL L IBESKIND

Its curving crescent form and sloping roofl ine are designed to 
maximize views, resulting in unobstructed visibility of the Cincinnati 
skyline from every unit. Sizes of the units range between 950 and 
7,000 sqf, with most being around 2,000 sqf. The tower, located 
at 1 Roebling Way – a street renamed by city offi cials to better fi t 
the building – echoes the colors of the Suspension Bridge. Built in 
earth tones, its windows refl ect the sky and river images.

The ascending height of the building mimics the suspension cables 
of the nearby Roebling’s Bridge, a central feature of Covington’s 
waterfront. It also links the low horizon of residential structures to 
the east with the more modern commercial buildings to the west. 
Through the vertical, non-repeating articulation of the facade, the 
building breaks from the conventional, horizontal orientation of 
typical high-rise buildings. Its multiple layers blur the distinction 

between interior and exterior, both visually and experientially. The 
resulting texture also provides shade to all units from the eastern 
sun.

In the words of Daniel Libeskind, “History is not over. This building, 
while modern in design, is based on shapes that refl ect the history, 
traditions and landscape of Greater Cincinnati, yet calls to mind 
the possibilities that lay ahead. The Ascent is less a structure 
than a living, breathing piece of art that stirs the soul and lifts the 
spirit. The Ascent will provide a lifestyle unlike any other in Ohio, 
Kentucky, or Indiana. It is a building that will inspire a region. It is 
a call to greatness.”

h t t p : / / w w w. a r c h d a i l y . c o m / 11 8 0 9 2 / t h e - a s c e n t - a t -
roebling%E2%80%99s-bridge-daniel-libeskind/
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Mt. Adams is a geographic landmark and residential neighborhood 
of Cincinnati, Ohio, located directly east of downtown Cincinnati, 
south of Walnut Hills, south-west of East Walnut Hills, and west 
of the East End. Mt. Adams is surrounded by one of Cincinnati’s 
fi nest parks—Eden Park, Cincinnati. The park borders the hill 
on three sides and gives residents a sense of removal from the 
hustle and bustle of the city. Located within the park is the Krohn 
Conservatory and one of Cincinnati’s oldest water works projects, 
now part of the park. Mt. Adams landmarks include the Cincinnati 
Art Museum, Playhouse in the Park, Rookwood Pottery (now 
converted to a restaurant), Pilgrim Presbyterian Church, Holy 
Cross Monastery and the Immaculata Church.

Today, Mount Adams is popular among the 21+ age group for its 
assortment of bars and restaurants. As owners of some of the 
city’s most sought-after real estate, the 1,600 residents of Mt. 
Adams have one of the highest per capita incomes in the city. 

Mount Adams was originally known as Mount Ida. The namesake 
was from Ida Martin, a washerwoman who lived in the hollow of 
an old sycamore tree located on a steep hill. In the early 1800s the 
steep Mount Adams hillside was largely barren as early settlers 
had cut down all the trees for timber to construct their homes. In 
1831, Nicholas Longworth, a wealthy attorney, purchased the 
mansion that is now the Taft Museum of Art and the large lot of 
land behind including barren Mount Adams. He transformed the 
hill into a vineyard. Longworth would become the fi rst commercially 
successful winemaker in the United States, and has been called 
the “Father of the American Wine Industry.” During the 1830s and 
1840s Longworth cultivated Catawba grapes, which were used 
in making his champagne known as Golden Wedding. The wine 
inspired Henry Wadsworth Longfellow to write the poem “Ode to 
the Catawba Wine.” Contemporaries reported that Longworth’s 
wine “transcends the Champagne of France.” The winemaking 
industry around Cincinnati grew rapidly for several decades until 
it was virtually destroyed by downy mildew, powdery mildew, and 
black rot around 1860. The American Civil War created a shortage 

of manpower needed for vineyard labor, and the death of Longworth in 
1863 furthered the end of Cincinnati’s wine industry.

Allegedly to increase his property value Longworth donated a portion 
of the hilltop to the Cincinnati Astronomical Society for an observatory. 
When the Cincinnati Observatory opened in 1843 it owned the 
most powerful telescope of its kind. The hill was renamed Mount 
Adams in honor of President John Quincy Adams, who delivered the 
observatory’s dedication address. The observatory is still in operation 
today, though in 1871 it was moved to its current location in Mount 
Lookout due to excessive smoke from downtown buildings. The old 
observatory later became the Holy Cross Monastery and Chapel 
and expanded, but closed in 1977. The monastery is now used for 
commercial offi ce space.

Although Cincinnati was largely Presbyterian in its early history, Mount 
Adams was originally a strongly Catholic working-class community 
composed of the Germans and Irish. The fi rst Protestant church of 
any denomination to be founded in that neighborhood was Pilgrim 
Presbyterian Church on Ida Street, near the Ida Street Viaduct.

During the American Civil War two artillery emplacements were 
installed on the hill to help defend the city from the Confederacy. One 
was installed at Fort View Place and the other near the present location 
of the Playhouse in the Park. Neither gun was ever fi red.

The Mount Adams Incline was completed in 1872 and linked downtown 
Cincinnati with the hilltop community. The Highland House, the incline 
hilltop resort, was a popular entertainment venue. Around that time 
the hill became occupied by a working-class blue-collar population. 
The Incline was closed in 1948. Then in 1892 Maria Longworth, 
granddaughter of Nicholas Longworth, opened Rookwood Pottery. Her 
work is still collected today by many and highly sought after. In the 
late 1960s people began to gentrify the hilltop neighborhood, including 
workers who wanted to live near their downtown offi ces. 

http://en.wikipedia.org/wiki/Mount_Adams,_Cincinnati

MT. ADAMS
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FOOD

The Rookwood – 1077 Celestial St
Eat lunch or dinner in an original, giant pottery kiln. Carnivores 
should not miss the Barnsdale Burger.

DRINKS

The Blind Lemon – 936 Hatch St
A quaint little spot with live music and autographed pictures of 
famous people on the walls. Has a nice outdoor patio.

City View Tavern – 403 Oregon St
Dive bar with an amazing view and a kickass Bloody Mary. Snack 
on Grippo’s with your drank. Rumor has it this tavern refuses to 
serve tequila to this day because of Charles Manson!
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KROHN CONSERVATORY
RAPP & MEACHAM

Built in 1933 at the height of the Art Deco era, step into Krohn 
Conservatory where more than 3,500 plant species from 
around the world are showcased. Krohn changes throughout 
the year with special exhibits and programs, including the 
ever-popular International Butterfl y Show where thousands 
of butterfl ies are free to fl y throughout the showroom in a 
specially-themed garden. Permanent exhibits include the 
rainforest waterfall and exotic plants in the Palm, Tropical, 
Desert and Orchid houses as well.

The conservatory was completed in 1933, replacing smaller 
greenhouses that had stood in Eden Park since 1894.
Originally known only as the Eden Park Greenhouse, in 1937 
it was renamed in honor of Irwin M. Krohn, who served as 
Board of Park Commissioner from 1912 to 1948. The architect 

fi rm Rapp & Meacham designed the conservatory in the Art Deco 
style, in the form of a Gothic arch.

A 1966 hailstorm caused extensive damage to the conservatory, 
and the fi rm of Lord & Burnham was called to restore it. The 
original wooden sashes were replaced with durable aluminum.

http://en.wikipedia.org/wiki/Krohn_Conservatory
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CINCINNATI  ART MUSEUM & ACADEMY
JAMES McLAUGHLIN w/add i t ion  by  EMERSION

Design and construction administration services for the historic 
three-story 1887 Art Academy building and Emery Wing to 
accommodate reuse of existing space within the museum for 
gallery use.

The Art Academy renovation was the fi rst phase of museum 
renovation and improvements that will facilitate implementation of 
a master plan to add 112,000 square feet of new gallery space and 
a new multistory 160,000 square foot parking garage.

Renovation included restoration of the existing two-story stone 
façade, demolition and reconstruction of the building interior, 
structural frame, foundations, and design of a new third fl oor. 
Project included integration of historic building architecture with 
new to provide contemporary spaces that support the museum’s 

staff. Amenities provide new space for the director, curators, 
library, archives, human resources, development, and fi nance. 
The new third fl oor provides public access to the library and 
gathering space for events.

Design services included architecture, interior design, 
programming, space planning, structural, mechanical, electrical, 
and site engineering. The project is LEED Gold Certifi ed.

http://www.emersiondesign.com/portfolio-items/cincinnati-art-
museum/
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